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TTANNHZ X TEQANAKIX

Avaotaolocg
BapBoukag

Me xapd dho€evoupe otn AnUOTIKY pag MNivakoBrkn épya Tou oTtou-
balou eKTPOOWTIOV TNG XAPAKTIKNG TEXYNG 0T XWpa Hag kat (wypd-
¢dov, Mavvn Ztedpavaxl.

To €pYyO TOU ONUAVTIKOU AQUTOU KAAALTEXVN TIAPOUCLAlEL évav LoLaltepo
EKPNKTLKO XAPAKTNPA, ATTOTEAWVTAG HLa SLAGOPETLKT) O TG TTpayua-
TIKOTNTAC. MAALOTA, péoa armo T GOPUES Tou 0 PeyAAog SAoKAAOC NG
XAPAKTLKTG TEXVNG eVTOTIL(EL TOV TTUpT)Va TNG avBpwTivn g uttapéng, ka-
BUg kaL TLg évvoleg TNG (wn|¢, TOU épuwta Kal Tou Bavatou.

MoA\a amo ta épya tou Bplokovial emiong oe pouoela, TvakoBn-
KEC KABWC KAl O ONUAVILKEC IBLWTIKEC oUANNOYEC oTnv EAAGSa kal oTo
€EWTEPLKO.

Me 1 BeBatdtnta ot kat aut n ékBean Ba dwoel adpBovn tpodn) ya
OKEWN, KAAW TO KOWO TWV XAVIWwY, TIOU €XEL TTLA AYKAALACEL TN ANUOTL-
K1} pag MvakoBrikn, va tnv aroAavoeL.

AHMOTIKH MINAKOOHKH XANION

Anastasios
Vamvoukas

The Municipal Art Gallery of Chania has the pleasure of hosting art-
works by Yiannis Stefanakis, the country's leading representative of
the art of engraving and painter.

This important artist's work is of a specific, volatile nature that consti-
tutes a different aspect of reality. Through his forms, the great engra-
ving teacher indeed identifies the core meanings of human existence,
as well as of life, love and death.

Several of the painter-engraver's works are also on display in mu-
seums, galleries and significant private collections in Greece and
abroad.

I invite the public of this city, who have embraced the Municipal Art
Gallery, to visit and enjoy this exhibition, which will definitely offer
them plenty of food for thought.

MUNICIPAL ART GALLERY OF CHANIA

Mtwpyog
Bapoudakng

H téxvn TNC XAPAKTIKNG EVIACOETAL OTIC TIPWLLES YpadLkég HeBodoug
TIOU XPTOLUoTIoiNoE 0 AvBPWTOC WC éva HECO KAANLTEXVLKNC ekbPA-
O€LG €5W KAl ALWVEC. H kataywyr) ¢ XAPakTIKNG TIRETEL va avalntn-
Bel oV Kiva Tou 7ou pL.X. atva, KAt OUYKEKPLUEVA OTNV TEXVLKT| TIOU
XPNOLLOTIOLOUaaV Ol XAPAKTEG KAl OL XpUOOXOOL 1) apyupoxooL yla va
SLaKOOUOUV Ta €pya TOUC.

YV Eupwrmn n petadopd Tou XapakTikou aro Tnv mAaka oto xaptl
éytve TiBavotata pe Vv epdavion e wnoypadiag, kabuwg amd auv-
MV TNV €M0XT) XPOVOAOYyoUVIaL Ta TIALyVIOXApTa Xapaypéva apxika
and yeppavoug Texviteg. Tnv dla xpovikn meptodo 1 opoypadia Tou
PéumpavT Kat n «akouativia» Tou Z&ykepg yivovtal kuplapyxa ekbpacti-
KA PEOQ OTLG XWPEG NG Bopelag Eupwmng, ev 0To VOTO ot (dLeg HeBo-
S0U¢ amoKToUV Kuplapyn Béon apketd apydTepa, Kal Kuptwe péow Tou
®pavbioko MkoyLa.

EKTOTE Ol KAAALTEXVEC XOPAKTIKT|G Ttelpapati{ovral, emegepyalovag tnv
Ola haka pe dtadopeg pEBOSOUC ETILTUYXAVOVTAC EKTTIANKTIKA ATIO-
tehéopara, eEaodaridovtag €tol pla deomdlouoa BEon OTIC ELKAOTLKEC
TEXVEG TOU TTAQVATN. AVEAOYQ ATIOTEAECUATA TNG XAPAKTLKNG EETTPOBA-
AOUV Kal OTN XWPa Jac, He TIPWTEPYATEG TOUG TIEPLOCOTEPOUC (WypPd-
bouc Kal YAUTTTEG va €XOuvV aoXOANBEL e TN XAPAKTLKY| OTLC TIPOEKTA-
OELC TNG TEXVNG TOUG Kal Twv avaldntroewv Touc. Eva amo ta facika
KEVNTPA AUTNG TNG EVAOYOANONG UE TN XAPAKTLKT) €ival ) petadopd (w-
YPADIKWY TIPWTOTUTIWY €PYWV Kal TpooTtaBelwv Ttou Ba toug Sivel Tn
SuvatoTTa ETLKOWVWVIAC [ éva EUPUTEPO KOLVO.

Evag amod toug KUPLOUG EKTIPOOWTIOUG NG XAPAKTLIKYG TEXVNG OT|Hepa
0T Xwea pag eriogeveital e to €pyo Tou otn AnpoTikry MvakoBrikn
Xaviwv: o Navvng Ztedavakig, evag kata§lwpevog (wypadog kat xapd-
KNG, aAAA Kat TIOAUTTIAEUPOG KaAALTEXVNC. H ékBeon Ttapouactalel épya
TEOOAPWY EVOTITWYV OL OTIOLEC GUVORILAOUV LETAEY TOUC, Kal avaouvoe-
TOUV KOPHATLA aTto TO HAYLKO KAl TIONUTTAOKO KOGHO TOU.

YANNIS STEFANAKIS

Giorgos
Varoudakis

Engraving belongs to the early graphic methods used for centuries by
Man as a means of artistic expression. Its origins are to be sought for
in 7th-century China, and more specifically in the technique that engra-
vers and goldsmiths or silversmiths used to decorate their works.

In Europe, engraving was most likely transferred from the plate to
the paper with the emergence of printing, given that the playing
cards originally engraved by German craftsmen date back to that
time. During the same period, Rembrandt's homography and Hercu-
les Seghers' aquatint prevail as modes of expression in the countries
of Northern Europe, whereas in the south the same methods become
dominant only much later, mainly owing to Francis Goya.

Engraving artists have experimented since, achieving amazing results
by combining various techniques on the same plate, thus gaining a
leading position in the international visual arts scene. In our country,
most painters and sculptors have likewise produced similar results,
by innovatively applying engraving techniques to extensions of their
art and pursuits. One of their main motivations to engage with en-
graving has been the dissemination of original art prints and activi-
ties enabling communication with a wider audience.

The Municipal Art Gallery of Chania is hosting an exhibition featuring
the artworks by one of our country's chief spokesmen for the art of
engraving today: Yannis Stefanakis, an accomplished painter and en-
graver, as well as a multifaceted artist. The exhibition presents four
series of artworks interacting with each other and recomposing pie-
ces of the artist's magical and complex world.
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Ta&ioL otnv Outortia

¢ Néyku Kouvevdkn

Xapdktng kat {wypdadog, Tontg Kat da-
OKAAOG, BlvTeo-ApTIOT, TUTIOYPADOC OUAAEKTL-
KWV EKOOOEWV KAl TIOMTIOHIKWY TIEPLOOIKWY, O
favvne Xtedavakic, akoloubuwvrag To Tapa-
SELya TOU avayevvnolakou avBpwrou, emtiie-
YEL VA TIAPAYEL KAANLTEXVLKA [E TIOWKIAOUG TPO-
TIOUG éKDPAONC, VA EUTIAEKEL OUVOALKA OTO €pY0
TOU TO emikatpo pe v lotopla, v TéXvN HE TN
{wr), Vv outoTlA HE TNV TIPAYHATIKOTNTA, TN
oUYXPOVN TEXVOAOYLQ HE TNV TIPOCWTILKY| 6n-
ploupyla. 2TOXAOTIKOG, OUVETTG KAl ETILHOVOC,
KOWVWVLKA avrjouxog, potpalel tn {wr) Tou ava-
EOQ O€ ELKOVEC, AEEELG Kal TIOMNNATIAEG HopdEC
KAANLTEXVLKWY avalnTroewy, (e AlTOUHEVO TTA-
VIa TV emkovwvia, OxL oTo emimedo ¢ kabn-
Hepvnc dBappévng évvolag tng, ala o€ ekel-
VO NG KVAUNG, TNG yVWonc, ¢ oUvOeon Tou
TIOAQLOU PE TO OUYXPOVO, TNG AVTLOLAGTOANG TNG
WeudatoBnong pe v akriBeta.

H (W) Tou TIEPLITETELWONG, HE OUVEXELC E0W-
TEPLKEC LETAVAOTEVOELS, KABOPLOE KATA KATIOLO
TPOTO TOV (OL0 KaL TV TéXVN Tou. fevvrBnke oTo
XwpLo onyopld HpakAelou, otV TEPLOXT NG
Meooapag. Ta madkd navida nrav dtiay-
Héva amo tov (810, peyaleg KONOKUBEG, kKapdLd,
Kal EUAO TA UALKA TOU, TIPAYHATIKO TtavnyupL yla
Tov Navvn kat ta adéhdla tou. Awdeka HOALG
XPOVWV TtdeL 0To HpAkAELo yla va yivel papa-
YKOC. Tpryopa paBaivel Twg va emegepyaletal
10 §UAO, va avayvwpilel ta 6pbla kat TAayla
VEPA TOU, TOUg WIBUPOUG Kal TG Slopopdieg
TOU, avakaAUTITeL HeBOdouUC va 1o akahilel, va
10 Xapalel, va TO PETAPOPPWVEL KAl va KaTa-
OKEUALEL UIKPA XPNOTIKA avILkeipeva. AKOAOU-
Oel pla akoun EoWTEPLKT) HETAVAOTEUON. MeTd

armo évav Xpovo évag TpwIog Tou &adepdog tov
Teplpeve otov Mepald yua va epyactet palt tou
O€ €va UTIOYELO TUTIOYPAdEl0 OTO KEVIPO NG
ABNvag. O epacttéxvng XapaKTnG avakaAUTITEL
™mv Euhoypadia, Tnv omoia ocuvbualel pe v
Tunoypadia. Evag kawvoupylog KOOHOG avoiye-
TAL UTTPOOTA ToU. H ouvAVTINOT| TOU LE TOV EAEU-
Beplakod montr) Mxain Katoapo to 1978 - ato
mhalolo mava NG avaldrmong VEWV TIVEUNa-
TIKWV aflwv kat popdwv ékbpaonc - Ba dépet
w¢ amotéleopa v ékdoon ¢ Bpaxuplag mot-
nukng ebnuepidag Emimedo. Apyotepa ekdideL
10 Néo Emtinedo, Tou amotehel kaBapd Skod Tou
SNULOUPYN A KAl PE TN ouvopour) TG oullyou
Tou (wypadou Mapyapitag Baothdkou, KukAo-
dopel £wg onuepa, avapepeTal 0Tov XWPo NG
oUyxpovng Aoyotexviag, Tng Toinong, Kat Kaiu-
TITEL BEWPNTKEG avalnTroelg Tavw O€ ELKAoTL-
K& Bépata.

H ¢odotia omwe kat n avaykn Tou yla
ONOKANPWHEVN YVWON TOV 08NyouVv aTnV Avw-
Tatn XxoAr) KaAwv Texvwyv ormou omoudddet
{wypadLKn), XapakTikn, ayloypadia, tumoypa-
dla kat texvikn tou BiBAiou. H eCetdikeupévn
YVWOon eMNPEAlEL TIG TEXVIKEG TOU KAl TOU OLEU-
PUVEL TOUG 0PL(OVTEG. 2TAOLAKA UETAPOPDWVE-
Tal O€ éva TIOAUTIPAYHOVA XELPWVAKTA, EPAOTH
TIOAWYV Kal SLadopETIKWY popduwv ékdpaang,
TIOU OUVEXWG ETILVOEL VEEC HEBOSOUC 1) TEXVLKEC
Kal 6lohou Oev adladopel yla Ta TeEXVOAOYLIKA
ETUTEUYMATA NG ETTOXNG. TO OTIOO KAAALTEXVL-
KO aTIOTENEOHA €(TE OTN XAPAKTIKT) €ite 01N (W-
ypadikr) 1) ota video-animation, eivat mpoidv
poxBovu, evatoBnotag kat ¢pavractag, moinong
QAVARLKTNG HE OTLYHEG TIPAYHATIKOTNTAG, EUTIOTL-

AHMOTIKH MINAKOOHKH XANION

OHEVO UE TNV EUTIELPLA £VOC ovayLkou avBpuw-
TIOU-ONULOUPYOU 0TV TIoAUTIaln Ttopeia Tou
o1t {wr KaL Ty Texvn.

AVATEUVOVTAG GUVOALKA TN UEXPL OTjuEPa
SOUAELA TOU YTePavakl, OLATILOTWVOUE va AL
Toupyel, og peyaho Babud, wg adpnynmg pi-
KPWY, ATIOOTIAOUATIKWY, TIOUNTLKWY LOTOPLUWV.
Moévo Tou TG adnyeltal EUPESA, HE YPAULEC,
xpwpata, opBoywvia kat TrapaAAnAdypapua
OXNUATA, HIKPA YAUTTTA. TO €LKAOTIKG TOU AEEL-
AOYLO aToTeAElTal amo éva TN oTo evvol-
WV KAl TEXVIKWY. To GaviacTikd oTolkElo TTou
avantuooeTal ¢° OAO TO €PYO TOU €XEL AEDN
oxéon pe 1o apdhoyo kat EekdBapa aparté-
HTTEL OTOV OLXAOHO TNG TIPAYHATIKOTNTAGC. AUTO
AMwOoTe dalveTal va ToV ATIAoX0AEL TIEPLOOOTE-
po. Mowalel va avalntd ta opla avapeoa otnyv
TIPAYHATIKY) {Wr) KAl TNV TIVEURATIKOTNTA, TN
yvwon o€ avtrtapdBeon pe ) xudnv mAnpodo-
pla Tou katak\UeL TV TiEplppéouaa Kabnpe-
pvoTNTA, TNV TTopEla ™ ¢ avBpwivng UTapEng
o€ évav KOO0 Ttapaloyo. Emmiéoy, potdlel va
WPAYVEL EKEIVEC TLG PWYHEG TIOU TTAPEXOUV OTOV
avBpwro TN duvaTtoTTa va avatpéWel T Ha-
Tawn, akapTn Kat HovayLkr) Topela Tou Zioudou
O€ ETIOLKOSOUNTIKA OUANOYLKTY.

XAPAKTIKH:
NEIPAMATIEMOI
IE IXEAIO KAI XPQMA

H yapaktikr) tou Mavvn Xtedavaxt, Tépa
ard Ta IpwTa - Ewe éva Babuo - mapadootakd
oxedlaouata, ekehiooetal otadlakd o€ pia avit-
akadnuaikn Téxvn, TPWTIOTUTN oTn ouvBeon,

MUNICIPAL ART GALLERY OF CHANIA

XWpL¢ Bepatikolg TEEPLOPLOPOUG, OANA HE TION-
AOUG KAAALTEXVIKOUG TIElpapatiopous. Ku auv-
Tol OL TtepapaTiopol €Xouv va KAvouv Kuplwg
[LE TO XpWHQ TIOU &ETEPVA T OPLa TOU HAUPOU
Kal Tou Agukov, 0, Tt dnhadr) kuplapxel otn xa-
PAKTLKT), KL ATIAWVOVTAL e TOAUN OTO UTIAE Kal
TO KOKKWVO. H TtoNTIKr) patié Tou dnuloupyou
ETUAEVEL ELKOVEC UVIUNG 1) KaBnuepvdTnTac Kat
TG PETADEPEL OTO TIPWIOYEVEG UALKO Tou. Kii-
pLa, VUXTEPLVA TOTILA, VEOKAQOLKEG TIPOCOWELG,
KUKALKEC EOWTEPLKEC OKANEC, TOTTia Kal TtapdBu-
pa, OTELPEG, ELKOVEG amtd Tn AlBwvn emoyr). OAa
Touta petamAdBovtat os Euloypadieg, xalko-
ypadieg, MBoypadiec, o€ €pya e PLKTEC TEXVL-
KEC. Me paeotpla pixvel To HEAAVL ELTE TO HAUPO
€(TE TO XPWHATLOTO. ANNOU TO TTUKVWVEL AANOU
TO OPALWVEL. ANULOUPYEL ATIOXPUWOELG, TIAVTPEL-
€L Ta Ypwuata. Aev doBdtat 1o Aeuko, To Xpn-
OLLOTIOLEL OTTOU TO XpELaleTal, OUXVA aPEOKETAL
va TO TIEPIKAELEL pE paUPO Xpwia. TeTpaywvo
Héoa 0To TETphywvo. Meplkéc dopég o Béua
TOU €0WTEPLKOU TETPAYWVOU OTIAEL Ta OPLa TOU
mAatotou KL amAwvetal e GAAn ypadr, emtiAe-
KTLKG, O€ TUNHOTA YLaC HEYaNUTepNC GOPLAC.
XPTOLUOTIOLEL  EETTPEDLOVIOTIKA, OCOUPEAAL-
OTIKA Kal adalpeTika oTolxela, dlaxepileTal pe
AVEON TIC AVTIBETELC TWV OYKWY, TN YEWUETPL-
K1) aVTIANPN Twv Tipaypdatwy, Sivel évtaon oTic
TIAPAANAEG XAPAEELG, EKUETANAEVETAL TO TIaL-
XVISL ToU GWTOC Je TN OKLA YLa va TIPOCOUWOEL
OYKO OTLG QPXLTEKTOVLKEG ELKOVEG 1) OTA QVTLKEL-
LLEVA TIOU EVTAOOEL OTIG OUVBOETELC TOU. Y€ TIOA-
NG aTto TG Onploupyleg Tou dlampaypateveTal
MV €0WTEPN évvola NG avBpuwivng uTtapéng,
™ HovagLd Tou KEVIPLKOU TOU Mjpwa elte avdpac

elvat elte yuvalka, v TEPLTETELD OTLG OXEOELG
Twv OU0 GUAWY, TNV elkOVA TWV OUYXPOVWV
TIOAEWV WG evOLAPEPOV APYLTEKTOVLKO OTOLXELD
aAG Kal w¢ oToLXElo amopdvwong Tou avopw-
TIoU, TNV éVvold NG ouToTiiag We pia uttepPatt-
K1) Ttopela TIPOG TOUG ALBEPEG 1) TN XPrion OKA-
A\ag Tou 0dnyel otov oupavo, Ba uropovace va
TIEL KQVELG OTO eTékeva. H petaduotkr) dudota-
On OTN XAPAKTLKY) Kat TN {wypadukr) Tou aro-
Tehel (owg yla Tov dnpLoupyd HLd akoun Hop-
én avaditnonc mépa and ta pBaptd dpla g
KabnuepvoTNTAC.

Av bel KaVELC TO GUVONO NG PEXPL OTjUEPQ
XOAPAKTLKTG OOUAELAG TOU, SLATILOTWVEL OTL OAN N
LoTopla ¢ téxvng Tou avBpwrou daivetat va
elvat tapovoa. Ato Vv TpoloTopla we ) Uo-
VIEPVa Kat Tn ouyxpovn Texvn. H movola Be-
LATOAOYLA TOU, TIEPLEKTIKT) OF VOTjUATA KAl ALTH
OTNV TPAYHATWOT) TNE, ATtodEKVUOUV OTL O Xa-
PAKTNG €XEL TIAéOV OLAOPDUWOEL TO TIPOOWTIL-
KO Tou Olwpa Kat Aettoupyel we pia §exwplot
HOVAESa 0NV KAAALTEXVLKT) TOU KOWVOTNTA. ATO
Ta TTLo evdladépovia (owe OTITIKA OTOLKELA TTOU
eudavidovial oTn XapakTikr Tov, n KIPWTog, To
TapaBupo, eviote kal o AvBpwog, amoteAouV
Bépata mou Ba ta doupe oV eEENEN T™NC (w-
YPADLKNG TOU XTehavakl, va Taipvouv pia ola-
bOPETLKN, (OWC TTILO EVVOLOAOYLKT| KaTeuBuvan.

YANNIS STEFANAKIS

ZQIPADIKH:
MAIXNIAI ME ENNOIEX
KAI YAIKA

Q¢ apxn otn (wypadikr) Tou Mavvn Ztedha-
VAKL AG OEXTOVHE TNV TIPWTN ToU ékBean pe Ttho
Mua agpnpnuévn otkooyia. Oepatikd acxoAeitat
e TNV €€ENLEN ¢ (wn|g, T o, TV UTIoTLOE-
LEevn emepyopevn kataotpodn e H dekaetia
Tou '80 kataypdadetal OxL LOVO WG 1) apxn) HLag
OLKOVOLKTG EUHAPELAG, AANA KAL WG UL ETTOXT
YEVEONC TWV OLKOAOYLKWY KIVNHATWY, TIOU €K-
bpdalouv oUVELSNTA TIC AVNOUXLEC yla TO UEAAOV
Tou MAaviTn. O KAAALTEXVNG XPNOLUOTIOLEL, ava-
Leoa o€ AAAQ, EUTEAT) KABNUePLVA UALKA OTIWG
OL TIETPEC, TO EVAO, 0 AOPEOTNC, N ALKOC, Yla Va
SnULoUPYNOEL OTLC (WYPAPLKEC TOU ETILDAVELEG
pla adpry HaTépa, OTIoU GUVUTIAPXOUV Kal OA-
AnAokaBopilovtat i UAN Kat 1o xpwua. Av kat
oe TIPWTO eminedo kuplapxel n adaipeon, oto
deutepo  dlakpivovtal apudpd amoAlbwpata
waplwy, kapéva oévipa, GAEYOUEVEG TIEPLOYEC.
OL TEXVLKEG LOOPPOTIOUV HE TOV KAAUTEPO TPOTIO,
0 KAAALTEXVNG ONULOUPYEL ULal TETAREVT KAL OfL-
¥AWwoN atpoodalpa. Me Tov TILo €VIoVo TPOTIo
ELKOVOTIOLEL OXL HOVO TG HETADUOLKEG aywVieg
TOU AAAG Kal TO aTTEANTIKG VEDOG (U PBOALKS
KA TIPAYHATLKO) OTOV TIEPLBAAAOVTA XWPO.

«To mapabupo ¢ ekdvag» EpxETal apyo-
TEPA VA ATIELKOVIOEL TNV evOooKoTikr) dLaBean
TOU KOAALTEXVN Kal TownTr. Mua kabnuepvn
avBpwrivn Kivnon HETOUCLWVETAL OF TIEPLEKTL-
K1) Lwypadikn) mpakn. To kAaokd avolypa tou
TapaBbupou amo Ta PEoA TIPOC TA EW AVTLOTPE-
¢detal. Mvetal amo ta 5w mpog ta péoa. O xw-
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pOC TIPOC T Héoa elval AITOC Kat OUHBOALKOC.
ETUAEYEVEC EOWTEPLKEG ELKOVEC KAl EYKLBWTL-
OMEVEG UVTLEC LETATPETIOVTAL OE HIVILAALOTIKA
UNVUHOTA TIPOG TOV €EW KOOHO OTIOU KUPLApXEL
TO XA0C TNG ELKOVAC Kal Tou AOyou. Ta HeyaAa Te-
AAapa Tou PotdlouV [e KOUTLA TTOU EVIOG TOUG €V
€(del Tapabupou dlatuTiwvovTal Ta AltoupEVa
TOU KAAALTEXVN): N Téxvn eival Béua mpotepato-
THTWY, elvat Bépa nBoug kat €Bouc, LOTOPLKTC
HVING KAt ETAOYWY {WTG.

Alya xpovia apyotepa ta mapabupa tng
TIPONYOUHEVNC SOUAELAC TOU  HeTATpémovTal
OTNV EMOUEVN O TPLOGLACTATOUC KUBOUCG. YUp-
BoAlka TV ovopdlel «Kifwtor, pe OTIOLEG On-
HAVOELC KAl epUNVeLeC eTLOEXETAL N AEN. 2Ta pL-
Kpd KouTlA Tou TotoBetel Bpavopata Pvriunc
TN GWALE VO TTIOUALOU, pLa TIPOTOTOPLKT| OTIEL-
pQ, USPAUALKA €pYONELD, LOVAXLKEG AVOPUITILVEG
bLyoupeg, otolela evog apyaleloy, To Pwpl wg
amnapaitto ayabo mg (wrg. Adnysitat pe Ta
SlKA TOU ATG [éOa QTIOOTIAOHATIKEG LOTOPLEC,
KaveL VUEeLG oe agleg yU' autov povadikeég. Emdi-
detal o' éva mayvidl avapeoa otn wypadikn
KAl TNV KATaoKeun, Tpwvtag apoya TG Loop-
porttiec. Extog amo Ta émola apyws atobntika
OTOLYELQ TTOU EUTIEPLEXEL AUTH) N OOUAELA TOU 2 Te-
davakt, n moinon elval xapakmpeLoTkd oToL-
Xelo G Q¢ éva Babud dlakpivetal ¢ OAn N
S0UAELA Tou. ANNG G auTrV elval kuptapyn.

To «Texvortaiyviov» Tiou Ba akolouOroel ei-
val éva Tpayuatiko mayvidt tou (wypadou pe
TOV XpOVo Kal Tov Beatr). O KAAATEXVNG ETTL-
OTPéDEL 0Ta OKAVOAALAPLKA OXOALKA Xpovia
KOl avartaploTd LKAoTIKA ToV BLwpévo Xpovo
NG TTadLkn ¢ nAwkiag. Ot oxohikéc dwrtoypadi-
€¢, N KAQOLKT) 0foUpa TWV ayopLuwy, TO HOTWE-

VO yoVaTo, TA ATOONUNTIKA XEALSOVLA, N BPUAL-
K1) oalta, To KoUToO oTov SPOUO, 1) KIHWALQ, 0
XOPTAETOG efval HOVO HEPLKA OUPPBOAA TOU «Te-
XVOTtatyviou». Y' auTo To Ttayvidl Kakel Tov Be-
aTtr) va avaloyLoTeL KL ekelvog Ta Xpovia g Xa-
pévne abwotnrtag. H oxedov GwitopeahloTikn
(wypadLkn, N XAPAKTLKT), N KATAOKEUT), TO KOA-
NAg, Ta aAAETTAAANAQ TUTTWUATA, TO YKPADLTL
KaL 1 ypadr) cuvuTtdpxouVv Kal oe peyalo Bab-
HO avamAdBouv o,TL éxel avertiotpertl xabet. O
2TedavaKLG KATAYPADEL LE EUUECO TPOTIO TOV
XPOVO, QUTOV TIOU KATAAVEL Ta Ttévia adrivo-
VIAC HOVO apUSPEC v LeC TTiow Tou. O Ttapeh-
Buwv xpovog, o Ttapwy, eviote kat o PENAOV on-
HaTOS0TOUV OPKETA £pya TOU, WG Hia avadopd
OTN HVNHN, OTNV €MAEKTIKY AQiKOTNTA, OTnv
auBevtikoTnTa.

Ao 10 2003 KAl PETA OL TIOAELC TTPWTAYW-
VLOTOUV 0T (WypadLkr) Tou KAANLTEXVN. «ELKO-
VEG TIEPUTAGVNONG», «OLOPPEC TTOAEL K.O. Me
™V TPWTN Hatid To evdladepov Tou Beatr eTi-
KEVIPWVETAL 0" auTd KABaAUTA TA APXITEKTOVIKA
ktlopata. MapaAAnAdypappa KouTLd pe Ttapa-
Bupa, ampdowma kat xwplc evoei&el (wng, po-
VAXIKEG OKAAEG TEVOUV V' AKOUUTINOOUV OTOV
oupavo, To éva Koutl 6imha oto AAAo, Ttaparte-
HTToUV OTLC “Adpatec ToAelg» Tou Ttaho KaABivo.
H kplon NG peyaAng mMOANG, eivat n aAAn oyn
¢ Kplong TG duonc. O TepikAeLoTOL XWPOL
Twv TOAEWV Slvouv v atoBnon tou eykAw-
Blopou avBpwnwy kat aoBnudtwy. Avaue-
0d TOUG TEPUTAQVATAL €VAG HOVAXLKOG AvOPac.
Motalel va avalntd 5popou Staduyrc, are-
YKAWBLOPOU amo Ty ToAN Tou Tou eivat T6oo
OLKELa AAAG TAUTOXPOVA KAL TOOO AVOLKELQ.

O Navvng Ztedpavaki emixelpel va dwoeL
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pla dAAn dlaotaon oty TPoodhaATn ELKACTL-
K1} SOUAELA Tou - «[laAluynato evvoiwv». Oépel
TIAAL O€ TIPWTO TIAAVO TNV ATTIOKAAOUHEVT) «OU-
TOTUKT) TIOATELQ» TOU, OTIWC ATIOOTIACUATIKA
Vv éxoupe Nén del otn (wypadikn Tou. X' au-
TV TNV TIOALTELQ, OTIWC TOUAAXLOTOV €KELVOG TNV
OVELPEVETAL, OUVUTIAPXOUV Ol GvBpwToL Je ta
{Wwa, oL aTPOCWTIEG TIOAUKATOLKIEG HE TA HEVTPA,
0 POUAVTLOHOG TOU BEYYAPLOU HE TA PEAALOTIKA
1] KAl 0OUPEAALOTLKA OUYXpova YkpadLtL. lupvol
AVOPEC KAl YUHVEC YUVALKEC TTEpLdEpOVTAL éKBOe-
ToL oTa adhd&eva tortia tou (wypddou, eTidel-
KVUOUV TN povagld Toug, Ae¢ kal Bélouv éppeoa
va LANo0UY yla TV EAAEWPT) ETILKOVWVIAG, TLG
ouvOn ke kplong Tou Buivouv o€ dAa Ta erime-
6a ™m¢ (wri¢ Touc. OAa oupBatvouv KdTw amo
évav oxedov dAeyopevo oupavéd. O ouvdua-
O[Ol TOU KOKKIVOU HE TO YOAAlLO TIOU Kuplap-
XOUV 0TOUG TIEPLOOOTEPOUG TILVAKEG, HETadidouV
Ll EOWTEPLKT) €VTaON 0Ta owuata, Tou o (w-
YPADOC Ta €lKOVILEL TIAEOV PEAALOTIKA KL AUTO
aroTeAsl éva véo, Tpdobeto otoelo ot dou-
Aeld tou. O TpWTOEUGaVI{OUEVOC PEANOUOC
OUVUTTAPXEL LE TNV YVWOTH UAG UTIEPPEANLOTLKT)
(wypadikr), ) vaid eikovoypadia, Tov OLdTU-
10 €€TIPECLOVIONO, OTOLXELA TTOU 1dN éxouv €8a-
odhahioel otov dNPLOUPYO TV KATAKTINOT HLaG
TIPOCWTILKAG ELKAOTLKNG ypadnc. Xto mhalolo
auTAC G Soulelag epdavidetal n aTelkovLon
TOU (6LoU TOU KAAATéXVN - yla TpWwTn dopad -
og 6uo (wypadikd ¢pya Tou. Ewkovilel Tov eau-
T TOU TV Wpa NG lwypadiknc pdénc. Kabuwg
TO HOVTEAO TIOLAPEL KL KEVOG ONOKAT|PUVEL TN
ouvBean, YUpw TOU GUVUTIAPXOUV OAA Ta OU-
VEPYA NG SOUAELAG TOU. AnULoupYEL évav XWwpo
péoa oTov XWpo 1) emvoel dUo SLadopeTikoug
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XWPOUG péoa oto 1610 TeAdpo, yla va dniuwoel
MV Tapoucia Tou. Autd TO €KAOTLKG Trayviot
Sev etval Timote aAo ard pia evouveldntn mpo-
oTtaBela va UYEL aTtd TO TEPIKAELOTO TEPLBAA-
AOV NG TEXVNG KaL va «yelwBel» oTnv Tipaypatt-
KOTNTA TNC WNC.

KATAXZKEYEX
KAIVIDEO ANIMATION

O Mavvne Ztedavakig, amod 1o ekivnua tou
w¢ (wypadog, avattuooel pla SLAAEKTLKT) Oxé-
on 1600 pE T GoOppa oo Kat pe ta UAka. Ta
«KOUTLA-TIALX VoL, OTIWC Ta attokaAel o dLog,
Ba maiouv SLahoPETIKOUC PONOUG O KATIOLEC
EVOTNTEG NG SOUAELAC Tou. ANAotTe eudavilo-
vTac we Kupol ki dAhote we kipwtol. Etval ma-
VIQ TPLOOLACTATEG KATAOKEVEG Ttou Eexwpilouv
elte Mévw oTO €Timedo TEAAPO TNG (WyYPADLKNG
ouvBeon¢ elte Aeltoupyouv W autovopa épya
TEXVNG. AvaudLofnmra, o' OAEG TLG TIEPUTTUWOELG
UTTOpOoUV va ekANdBoUV W UIKPOL KPUWWVE,
W¢ OKEUODUAAKLA GUANOYLKTC LVHUNG, OTIOU O
KaAALTexvnG TomoBetel Sladopa ToTEU Oyl aTo-
KAELOTIKA SIKA TOU 1) TG GUAIG, AANA eVOC KO-
OLOU ONOKANPOU. MIKpA avVTIKelevVa, TIPOCO-
HOLWOELG (WwV, éva GUTO, HEPLKOL OTIOPOL, HLa
OTlelpa, &va KoppAtt Pwpl, to e§aptnua evog
epyaketov xprodou, évag adpayldbdAboc, ua
(wypadLkn elkdVA K.a., ATTOTEAOUV KATIOLEC ATIO
TG OeKAdEG EVOEDELC TIOU UTTOPEL Va Ttapatnpr)-
0€L 0 BeaTnq éoa 0Ta «KOUTLA» TOU 2TeDaVAKL.

Av n évvola NG KLBWIOU TIAPATIEUTIEL OTOV
puBd Nwe kat oty Tpoomabeld Tou va ola-
OWOEL TOV (510, TNV OLKOYEVELE TOU KAl KABE €l-
Bla Cwn peta my kataotpodr, amnd my AP

TOU O KOAALTEXVNC poLalel va BENEL KL ekelvog va
Sladulael otapayUaTa ToU OUPAVIOTIKOU TTo-
ALTLOHOU TWV TIPONYOULEVWY QLWVWY Yld TG
ETIOLLEVEC YEVLEG. Y€ ETTOXEG SUOKOAEG OTIWG TTAV
0NOKANPOC 0 20°% alwvag kat étol otwe ola-
ypddovtal ol TIPWTEC SeKaeTieg Tou 21° alwva,
0 KAANTEXVNG ETUOWUKEL Va eYKIBWTLoEL TIpW-
TOYOVEG AAAG Kal SLaxpOoVIKEG atleg Kal EVVOLEC
YLa TN HEANOVTLKT) TIVEUATIKT) eTtLBlwon Tou av-
Bpwriou. Kt autd drwoTte elval amod ta mAéov
evbladépovia atolxela Tng SOUAELAC ToU O eTti-
Ttedo emikovwviac: dev dlakéyetal pe tov Beatr
HOVO Sla PEOOU NG elkdvVAC AANG TTPOXWPAEL
Lo Babid, Tov tpoKkaAel va avaotoxaoTet tavw
0 QUTHV, 0NV €VVOLOAOYLKT) onuacia g Tou
SEV EXEL TIAVTA ATTOAUTN Oxéon e To Bépa 1 ™
bopua, ala Ttpoxwpd os Babutepa povoTatia
AVOAUTLKTC KAl TAUTOXPOVA CUVOETIKIG OKEWNG.

Ye avudlacTtory pe ™ lwypadlkr, Tn xa-
PAKTLKT) KAl TLG KATAOKEUEC, O Mavvng Zteda-
VAKLG arttd 1o 2012 kat Petd dSnULOUPYEL LLKPTG
dlapkelag video-animations (kivoupeva oxédlay),
AOKWVTAG KAAATEXVLIKA TOCO TOV £QUTO TOU 600
KAl TOUG Beatéc Tov, O€ JLa VEOTEPN, TILO Hallkn
KAl KUPLWC TTEPLOCOTEPO OLKela popdr) ekdppa-
on¢. Xwplg va amopakpuvetat amo n (wypadt-
Krj Tou, oknVvoBeTel Bdon autr|¢ UkpA auToVoua
GUPAKLa. YTa TIEPLOOOTEPQ, KEVIPLKO POAO Ka-
TEXOUV AVOPLKEC T) YUVALKELEG YULVEG DLYOUPEC,
kaBoplotikol (wypadikol 1 xapaktikol TuTIOoL
¢ SOVAELAG TOU, TIOU ATTOKTOUV Kivnon ouvo-
SEVOUEVT LE TXOUC. XapAKTNPLOTIKOTEPA ATIO
autd To «Akportatwvrac» (2012), éva eEalpeTinc
TIOLOTNTAG A0TIPOHAUPO GLAAKL TTou avadépe-
TAL OTIG OXEOELC TWV SUO GUAWY. JTIC «EIKOVES
TEPUTAGVNONG» 0 GAVIAOTIKOC IPWAC TIEPLTTAA-
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vatal ota yvwotd (wypadikd ToTtia Tou KaAAL-
TéXVN, OLKELOTIOLE(TAL OUPBOAA TNG TéXVNG TOu
KQL TA XPNOLUOTIOLEL KATA TO HOKOUV. XTNV alol-
060&n «[Ttwon», GecTBAA Tawviwy Mikpou Mn-
Koug TG Apapag (2017), o 1dLog Npwag eTxeLpel
ula Blata katdBaon arod my Tapdtoa plag pa-
KPOOTEVNG TIOAUKATOLKIAG KAl 0TV Topeia Tou
apatmpel ota avolxtd apabupa épya TEXVNG
1} ELKOVEC TIOU TOV anuadeav. Kabwe dtével To
¢dacdog Twaletal, T adrivel Oha Tiow Tou Kal
TIPOXWPEL TIPOG TO UEAAOV... TTOUG «AVTIUETW-
mou¢» (2017) o Ztedavakig aoxoAetal kat TaAL
E TLG OX€0ELG ENENG kal artwBnong (dofog) Twv
U0 GUAWV. YN «Tryun» (2018), To peyaAuTepo
{owg o€ dldpkela amd OAa, e TO OO0 OULLHE-
telxe emlong oto mepuovoe DeoTBEN Tawiwv
Mikpou Mrikoug TG Apdpag, npwac dev eival
ma n alter ego avdpLkr GLyoupa TOU KOAALTE-
Xvn, aAAa o {6log Tou, KpaTwvTag £va AcTipo
TeEAGPO KAl OE La TIOPELa TTPOG TO AyVWOToO, TiE-
plolafaivel avapeoa ota Sika Tou {wypadlka
ToTla, €TAéyeL Ta SIKA Tou oUpBoAa Kat dnut-
oupyel évav akdpun (wypadtko épyo. Agv glvat
TUTOTE AANO ATTO {La ELKOVA OUHTIUKVWONG OKé-
WEWV, avnouxLwy, eATtidwy, dnULOUPYLKNG ayw-
viag, evatoBnotag kat moinonc.

Méykv Kouvevakn
Kpttikog Téxvng, Anuootoypagoc,
Juyypadéac (NoéuBplog 2018, Xavia)
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A Journey to Utopia

by Peggy Kounenaki

Engraver and painter, poet and teacher,
video-artist, printer of collector’s editions and
cultural magazines, Yannis Stefanakis chooses
to produce art using various means of expres-
sion on the example of the Renaissance Man
and, in his work as a whole, to draw contempo-
raneity into History, art into life, utopia into re-
ality, modern technology into individual crea-
tion. Contemplative, consistent and persistent,
socially aware, he dispenses his life among im-
ages, words and multiple forms of artistic pur-
suits, always calling for communication, not in
its commonplace, timeworn sense, but in the
sense of interaction on the level of memory
and knowledge, of blending the old with the
modern, of contrasting illusion with truth.

He lived an adventurous life, with con-
stant inland migrations, which somehow de-
fined himself and his art. He was born in the
village of Grigoria in Heraklion, in the area of
Messara. He would make his toys himself, u-
sing such materials as big pumpkins, nails and
wood - a real party for Yannis and his brothers.
He was only twelve years old when he went
to Heraklion to become a carpenter. He soon
learned how to work wood, perceive its verti-
cal and horizontal grain, its soughs and irre-
gularities, discovered carving and engraving
methods, and the ways to transform it and
make utensils out of it. Then another relocation
followed. A year later, a first cousin of his was

meeting him in Piraeus - he would work with
him in an underground printing shop in the
centre of Athens. The amateur engraver disco-
vered xylography and combined it with prin-
ting. It opened up a whole new world for him.
His encounter with the libertarian poet Micha-
lis Katsaros in 1978 - always within the frame-
work of his search for new spiritual values and
means of expression - resulted in the publi-
cation of the short-lived poetry journal Epipe-
do. He later published the Neo Epipedo, an ar-
tistic production of his own. Released to date
with the help of his wife, the painter Margari-
ta Vasilakou, the journal deals with contem-
porary literature and poetry, and explores the
discourse and theory in visual art.

His ambition and need for extensive knowl-
edge led him to the Athens School of Fine Arts,
where he studied painting, engraving, reli-
gious painting, printing and book art. Special-
ized knowledge influenced his techniques and
expanded his horizons. He gradually became
a multitasking manual worker, enthusiastic
about several different means of expression,
constantly coming up with new methods or
techniques, and not the least insensitive to the
technological advances of the time. Whatever
his artistic result was, whether in painting, en-
graving or video-animation, it was the product
of hard work, sensitivity and imagination, of
poetry merging into reality moments, an art-
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work infused with the experience of a solitary
man-creator on the tormented path of his life
and art.

Analyzing Stefanakis' work in general to
date brings about the realization that, to a
greater extent, he acts as the narrator of short,
fragmentary, poetic stories. Only he recounts
them indirectly, through lines, colours, squares
and rectangles, small sculptures. His visual art
vocabulary consists of a palimpsest of con-
cepts and techniques.

The fantastic element unfolding through-
out his work directly relates to the irrational
and clearly points to the dichotomy of reality
with which he also seems to be mostly preoc-
cupied. He seems to be seeking the boundaries
between real life and spirituality, knowledge
as opposed to the bulk information overwhel-
ming our daily life and surrounding, the course
of human existence in a world filled with ab-
surdity. Moreover, he seems to the looking for
those rifts that enable Man to reverse Sisy-
phus' vain, futile and solitary course, and turn
it into a worthwhile collective path.

PRINTMAKING:
EXPERIMENTS WITH DRAWINGS
AND COLOURS

Besides his first - to some extent - tradi-
tional sketchings, Yannis Stefanakis' printma-
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king gradually develops into an anti-academic
art, original in composition, without thematic
constraints, but with much artistic experimen-
tation. And these experiments are mainly with
colour beyond the limits of black and white, as
prevailing in the engravings, and spread out
boldly in blues and reds. The artist's poetic
look chooses memory or everyday images, and
transposes them onto his material. Buildings,
nocturnal sceneries, neoclassical facades, in-
door spiral staircases, landscapes and win-
dows, whorls, images from the Stone Age. All
are recast into woodcuts, lithographs, mixed
media artworks. He masterfully pours ink, ei-
ther black or colour. Thickening it here, diluting
it there. He creates shades, blends colours. He
is not afraid of the white, uses it where needed,
often likes to encircle it with black - a square
within a square. Sometimes the embedded
square breaks the limits of the frame and,
through a different writing, selectively spreads
out to the parts of a larger form.

He uses expressionist, surrealist and ab-
stract elements, easily handles the contrasts of
volumes, the geometric perception of things,
and infuses the concomitant engravings with
intensity, manipulating the game of light and
shadows to give volume to the architectural
images or objects integrated in his composi-
tions. Many of his creations discuss the inner
meaning of human existence, his main hero's

loneliness, whether man or woman, the adven-
ture in gender relations, the image of modern
cities as appealing architecturally, but also as
contributing to human isolation, the concept
of utopia through a transcendental path to the
sky or a stairway leading to heaven, to the world
beyond, as it were. For the artist, the metaphy-
sical dimension of his printmaking and painting
may constitute another of his quests beyond the
breakable boundaries of everyday life.

If one considers the whole of his printma-
king work so far, one realizes that the entire
history of Man's art appears to be there. From
prehistoric, to modern and contemporary art.
[ts rich thematic content, comprehensive in
meanings and simple in actualization, demon-
strates that the engraver has already shaped
his own personal idiom and acts as a distinct
monad in his art community. Probably among
the most interesting visual elements emerging
in his engraving, the ark, the window and occa-
sionally Man represent topics that evolve with
a different, perhaps more conceptual, orienta-
tion in Stefanakis' work.

PAINTING:
GAME WITH CONCEPTS
AND MATERIALS

Let us take Yannis Stefanakis' first exhi-
bition entitled Mia afirimeni oikologia [An ab-
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stract ecology] as the threshold of his pain-
ting career. His themes deal with the evolution
of life, nature, its alleged upcoming extinc-
tion. The 1980s see the beginning of a period
of economic prosperity and the emergence
of environmental movements consciously
expressing concerns about the future of the
planet. Among other things, the artist uses tri-
vial everyday materials such as stones, wood,
lime and sand in order to create the rugged
texture of his painting surfaces, where mat-
ter and colour coexist and define each other.
Although abstraction dominates on the first
level, fish fossils, burnt trees and burning are-
as can be dimly distinguished on the second
level. Techniques are balanced optimally; the
artist creates a tense and misty atmosphere.
He does not only reproduce his metaphysical
anxieties most forcefully, but also the (symbo-
licand real) threatening cloud of the surround-
ing area.

The Window of the Picture later depicts the
artist-poet’s introspective mood. A daily hu-
man movement is transformed into a compre-
hensive painting performance. The ordinary
opening of the window from the inside-out
is reversed, being carried out from the out-
side-in. The space within is plain and symbolic.
Selected inner images and encased memories
are converted into minimal messages to the
outside world, where image and speech chaos
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prevails. Its big frames look like boxes where,
as through a window, the artist's demands
are formulated: art is a matter of priority; it is
a matter of ethics and customs, of historical
memory and life choices.

A few years later, the windows of his pre-
vious artwork become a subsequent composi-
tion consisting of three-dimensional cubes. It
is symbolically entitled Kyvotos [Ark], with all
that the word entails in signs and interpreta-
tions. In the small boxes, he places fragments
of memory: a bird nest, a prehistoric whorl, hy-
draulic tools, solitary human figures, parts of
a loom, bread as the essential food commodi-
ty of life. Using his own simple means, he nar-
rates fragmentary stories, makes allusions to
values unique to him. He indulges in a game
between painting and assemblage, while
maintaining perfect balance. Besides the pure-
ly aesthetic elements featuring in Stefanakis'
work, poetry is also characteristic of it. Poet-
ry is indeed noticeable to some extent in the
whole of his work, but it dominates this speci-
ficartwork.

His next artwork, Technopaignion, repre-
sents the painter's real game with time and
with the viewer. The artist returns to his mis-
chievous school years and visually reproduces
the lived time of childhood. School pictures,
the boys' traditional whirligig, the bloody knee,
the migratory swallows, the legendary paper
airplane, the hopscotch on the street, the chalk,
the kite are only a few of the Technopaignion's

symbols. In this game, the viewer is incited to
in turn contemplate and reflect on the years
of lost innocence. Quasi-photorealistic pain-
ting, engraving, assemblage, collage, multiple
printing, graffiti and writing coexist and, to a
great extent, reshape what is long gone. Stefa-
nakis implicitly keeps track of that time which
eradicates everything, leaving only faint me-
mories behind. The past, the present and occa-
sionally the future mark many of his work, as
references to memory, to selective secularity,
to authenticity.

From 2003 onwards, the cities play a lea-
ding role in the artist's painting, as in Eikones
periplanisis [Images of Wandering], Omorfes
poleis [Beautiful Cities] i.a. At first glance, the
viewer's interest focuses on the architectural
buildings themselves. Rectangular boxes with
windows, nondescript and without any signs of
life, isolated stairways extending to touch the
sky, boxes placed next to each other recall the
Invisible Cities by Italo Calvino. The crisis of the
big city is the other side of the crisis of nature.
The enclosed spaces of the cities suggest the
confinement of people and feelings. A lone-
ly man wanders among them. He seems to be
looking for escape routes out of a city that is at
once so familiar and so unsuitable to him.

Yannis Stefanakis tries to lend an added di-
mension to his recent artwork - Palimpsisto en-
noion [Palimpsest of Concepts]. He again brings
to the foreground his so-called "utopian city”
as we have already somehow observed it in his
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painting. In this city, at least as he envisions it,
people and animals coexist, as do the nonde-
script apartment buildings and the trees, the
romantic moon and the realistic or even sur-
realistic modern graffiti. Naked men and na-
ked women are exposed, walking around in
the artist's inhospitable landscapes, displa-
ying their solitude as if, indirectly, they wan-
ted to convey their lack of communication, the
crisis situations they live in at all levels of life.
Everything occurs beneath a nearly burning
sky. The combinations of red and blue prevai-
ling in most paintings impart an inner tension
to the bodies now depicted realistically by the
painter, which is a new, additional element in
his work. This emerging realism coincides with
our famous hyperrealist painting, naif icono-
graphy, idiosyncratic expressionism, compo-
nents that have already enabled the artist to
achieve a personal visual art writing. As part
of this work, his portrait appears for the first
time in two of his paintings, showing the ar-
tist at work. As the model is posing and he is
completing this composition, all the parapher-
nalia for his painting are gathered together
around him. He creates a space within a space,
or devises two different spaces inside the same
frame, in order to make his presence felt. This
visual art game is nothing other than a con-
scious effort to escape the enclosed environ-
ment of art and “set foot" in the reality of life.
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ASSEMBLAGES
AND VIDEO ANIMATIONS

At the beginning of his career as a pain-
ter, Yannis Stefanakis develops a dialectical
relationship with both form and materials.
The "toy-boxes," as he himself calls them, will
play different roles in some of his work se-
ries. They sometimes appear as cubes, at some
other times as arks. They are always three-di-
mensional assemblages standing out from
the flat canvas frame of the painting compo-
sition, or functioning as autonomous works of
art. In all cases they can definitely be interpret-
ed as small hideaways, as sacristies of collec-
tive memory, where the artist keeps various
totems, not exclusively his or his clan's, but of
an entire world. Small items, animal replicas,
a plant, some seeds, a whorl, a piece of bread,
the parts of some useful tool, a signet, a pain-
ted image etc. constitute some of the dozens of
inlays that the viewer can notice inside Stefa-
nakis' "boxes."”

If the notion of the ark recalls the myth of
Noah and his attempt to save himself, his fa-
mily and every living being after the deluge,
from his perspective the artist seems, in turn,
to want to preserve fragments of the human-
ist culture of the previous centuries for the ge-
nerations to come. In difficult times such as the
entire 20" century and the first decades of the
21t century that loom ahead, the artist endea-
vours to enclose both primeval and timeless

values and concepts as intended for Man's fu-
ture spiritual survival. And this indeed consti-
tutes one of the most interesting elements of
his work on the level of communication: not
only does he dialogue with the viewer through
the image, but he goes further by daring them
to reflect on it, on its conceptual meaning
which is not always fully related to the topic or
form, but goes deeper into analytical and syn-
thetic frames of thinking.

Since 2012, at variance with painting, en-
graving and assemblage, Yannis Stefanakis
has been producing short video-animations
(animated cartoons), training himself and his
viewers artwise to a newer, more massive and
mainly more familiar form of expression. He
does not distance himself from his painting
though, since he rests on it to produce short,
self-contained films. In most of them, the lea-
ding role is held by male or female nude
characters, key figures from his paintings or
engravings, forms that acquire motion accom-
panied by sounds. Counted among the most
characteristic ones, Akropatontas (2012) [Tip-
toeing], a black and white film of exception-
al quality about the relations between men
and women. In the Images of Wandering, the
fictional hero wanders around in the artist's
well-known landscape paintings, appropriates
his artistic symbols and uses them at will. In
the optimistic Ptosi [Fall] - Short Film Festival
in Drama (2017) -, the same hero attempts an
abrupt descent from the terrace of an oblong

YANNIS STEFANAKIS

apartment block and, on his way down, notices
the artworks or images that have marked him,
through the open windows. After setting foot
on the ground, he twitches, leaves everything
behind and moves forward toward the future...
In Antimetopous (2017) [Confronted], Stefanakis
again deals with the gender relations of attrac-
tion and repulsion (fear). In Stigmi (2018) [Mo-
ment], perhaps his longest film that also took
partin last year's Short Film Festival in Drama,
the hero is not the artist's male alter ego figure
anymore, but the artist himself holding a white
canvas frame while on his way to the unknown,
who moves around among his own landscape
paintings, chooses his own symbols and cre-
ates one more artwork. Which is nothing other
than an image of condensed thoughts, con-
cerns, hopes, creative anguish, sensitivity and
poetry.

Peggy Kounenaki
Art Critic, Journalist, Writer
(November 2018, Chania)
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To youpouvdki, o tatdi kat 1o piAL, 2018, Aadt og pouoapd, 110 x 80 k. 270U 6pOLOU TO KeVO adédnke, 2013, A\adL o€ pouoapd, 70 x 60 ek.
The piglet, the child and the kiss, 2018, oil on canvas, 110 x 80 cm Surrendered to the void of the street, 2013, oil on canvas, 70 x 60 cm
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ATO TV evotnta To mapdBupo e etkovag, 1990-1993, piktr Texvikn, 50 x 50 ek.
From the series The window of the picture, 1990-1993, mixed media, 50 x 50 cm

AvBpurtiveg axéoetg, 2005, PLKTH TEXVLKT, 33 x 33 €K,
Human relations, 2005, mixed media, 33 x 33 cm
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MapaBupo 2, 1996, ULKTY| TEXVLKT), 33 x 33 K. MapaBupo 13, 1996, UIKTY) TEXVLKT, 33 x 33 €K.
Window 2, 1996, mixed media, 33 x 33 cm Window 13,1996, mixed media, 33 x 33 cm
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ATO TV evotnta To mapdBupo e etkovag, 1990-1993, piktr texvikr, 50 x 50 ek. AT TV evotnta To mapdbupo e etkovag, 1990-1993, ikt texvikn, 50 x 50 ek.
From the series The window of the picture, 1990-1993, mixed media, 50 x 50 cm From the series The window of the picture, 1990-1993, mixed media, 50 x 50 cm



TTANNHZ X TEQANAKIZ TAZIAI XTHN OYTOMIA AHMOTIKH MINAKOOHKH XANIQN 26 27 MUNICIPAL ART GALLERY OF CHANIA YANNIS STEFANAKIS A JOURNEY TO UTOPIA

AT6 Vv evotnta To mapdBupo ¢ tkovag, 1990-1993, puktr) texvikr, 50 x 50 k. AeTttopepetec amd 1o épyo Toun, 1995-1997, puktr) texvikr), 170 x 170 cm
From the series The window of the picture, 1990-1993, mixed media, 50 x 50 cm Details from the work Cross-section, 1995-1997, mixed media, 170 x 1770 cm



ATIO TNV evotnta ATokAAUWLS, emitotyo, 1997, IKTr) TEXVLKN, 32 x 32 x 24 €. Ao TV evotnta To mapdBupo ¢ etkovag, 1990-1993, ikt Texvikr, 50 x 50 ek.
From the series Apocalypsis, wall-mounted, 1997, mixed media, 32 x 32 x 24 cm From the series The window of the picture, 1990-1993, mixed media, 50 x 50 cm
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ATIO TNV evotnTa Ypavto, enitotyo, 1994, HLKTr| TEXVLKT), 32 x 32 x 24 eK. AETITOPEPELQ ATTO TO £pYO To péoa Kat To 6w ouvurtapyouy, 1992, puktr) texvikn), 150 x 100 ex.
From the series Woven, wall-mounted, 1994, mixed media, 32 x 32 x 24 cm Detail from the work Living inside, 1992, mixed media, 150 x 100 cm
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AT TNV evotnTa AToKAAUWIS, €TiToLKo, 1997, IKTT) TEXVLKN, 32 x 32 x 24 €K. ATIO TNV evotnTa ATokAAUWIG, emtitot o, 1997, LLKTr) TEXVLKT), 32 x 32 x 24 €K.

From the series Apocalypsis, wall-mounted, 1997, mixed media, 32 x 32 x 24 cm From the series Apocalypsis, wall-mounted, 1997, mixed media, 32 x 32 x 24 cm



Mépoc eykatdotaon (12 maparAnAemtimeda) Mnyavikd Aoudovéia, 1993-1995,

LT TEXVLKT) (EUAO, LETAANO, AKPUALKA, Kivnan), éKaoTo TIAPAAANAETIITIESO 45 x 40 x 40 &K.
Part of the installation (12 rectangles) Mechanical flowers, 1993-1995,

mixed media (wood, metal, acrylics, motion), each rectangle 45 = 40 x 40 cm

ATO TV gykataotaon Mnxavikd AovAoudia, 1993-1995, puktr| texvikr| (EUAO, LETAANO, AKPUALKA), 45 x 40 x 40 &k.
From the installation Mechanical flowers, 1993-1995, mixed media (wood, metal, acrylics), 45 x40 x 40 cm
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KiBwtog 2,1996, Euloypadia, 45 x 34 €k. KiBwtoc 17,1996, Euhoypadia, 50 x 35 ek.
Ark 2,1996, woodcut, 45 x 34 cm Ark 1,1996, woodcut, 50 x 35 cm
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Ao TNV evotnta Eikovec meptrtAavnonc, 2003-2007, akpuhikd, 30 x 25 k. ATIO TNV evotnta Etkovec meptrthavnonc, 2003-2007, Madt o€ povoapd, 30 x 25 ek.
From the series Images of wandering, 2003-2007, acrylics, 30 x 25 cm From the series Images of wandering, 2003-2007, oil on canvas, 30 x 25 cm
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ATIO TNV evotnTa Etkoveg meptAdvnonc, 2003-2007, akpuhikd, 30 x 25 €. ATIO TNV evotnTa Etkoveg meptrAdvnong, 2003-2007, A\adt o€ pouoapd, 30 x 25 ek.
From the series Images of wandering, 2003-2007, acrylics, 30 x 25 cm From the series Images of wandering, 2003-2007, oil on canvas, 30 x 25 cm
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ATIO TV evotnTa Etkoves mepttdvnong, 2003-2007, oxédlo, kapBouvo, 30 x 25 ek. Ao TNV evotnta Ewkoveg eptrthavnong, 2003-2007, oxgdLo o€ xaptl, aTulo, 30 x 25 ek.

From the series Images of wandering, 2003-2007, drawing, charcoal, 30 x 25 cm From the series Images of wandering, 2003-2007, ink drawing on paper, 30 x 25 cm
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ATIO TV evotnTa Etkoves mepttAavnong, 2003-2007, AadL o€ pouoapd, 25 = 30 ek. ATIO TNV evotnTa Etkoveg meptrtAdvnong, 2003-2007, A\adt o€ pouoapd, 25 x 30 ek.
From the series Images of wandering, 2003-2007, oil on canvas, 25 x 30 cm From the series Images of wandering, 2003-2007, oil on canvas, 25 x 30 cm
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Ewkova lMeptrtAavnonc 11, 2009,
Euhoypadia, 147 x 55 k.
Image of wandering 11, 2009,
woodcut, 147 x55 cm

ATt TV evotnta Etkdveg meptrtAavnong, 2003-2007,
oxedlo o€ xaptl, 30 x 25 ex.
From the series Images of wandering, 2003-2007,

drawing on paper, 30 x 25 cm
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Ao TNV evotnta Ewkoveg eptrtAavnonc, 2003-2007, puktr) texvikn), 30 x 25 ex.
From the serie

L XTED/

FTANNH?




TTANNHZ ZTEQANAKIZ TAZIAI XTHN OYTOMIA AHMOTIKH MINAKOOHKH XANIQN 50 5T MUNICIPAL ART GALLERY OF CHANIA YANNIS STEFANAKIS A JOURNEY TO UTOPIA

ATIO TV evotnTa Etkoves mepttdavnong, 2003-2007, Aadt o€ pouoapd, 30 x 25 k. Oéet va yiver xpwpa, 2013, AadL o€ pouoapd, 80 x 50 ek.
From the series Images of wandering, 2003-2007, oil on canvas, 30 x 25 cm Wants to become colour, 2013, oil on canvas, 80 x50 cm
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ATIO TV evotnTa Elkdves riepitAavnong, 2003-2007, xapagn, akpuAtkd, 30 x 25 k. Katt kaAd Ba oupupel, 2016, A\adt o€ pouoapd, 40 x 30 ex.
From the series Images of wandering, 2003-2007, engraving, acrylics, 30 x 25 cm Something good will happen, 2016, oil on canvas, 40 x 30 cm
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OAa 010 ¢pwg, 2015, Aadt oe pouoapd, 140 = 100 ek. Movo ta bévipa emipévouy, 2014 -2015, ANadL o€ pouoapd, 140 x 140 ex.
Allout in the light, 2015, oil on canvas, 140 x 100 cm Only trees persist, 2014-2015, oil on canvas, 140 x 140 cm
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Karoto¢ kotrddlet, 2018,
Euhoypadla, 43,5 % 11,5 ex.
Someone is looking, 2018,
woodcut, 43,5x11,5cm

[Tepirtatog, 2077, povotuto, 28 x 70 ek.
Stroll, 2017, monotype, 28 x 70 cm



TTANNHZ ZTEQANAKIZ TAZIAI XTHN OYTOMIA AHMOTIKH MINAKOOHKH XANIQN 58 59 MUNICIPAL ART GALLERY OF CHANIA YANNIS STEFANAKIS A JOURNEY TO UTOPIA

Etvat uta vixta duopegn, 2014, AadL o pouoapd, 50 x 80 k. To 6évtpo, n rtwon, o pwe, 2015, A\adt o€ pouoapd, 40 x 30 k.
Beautiful is the night, 2014, oil on canvas, 50 x 80 cm The tree, the fall, the light, 2015, oil on canvas, 40 x 30 cm
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AvtitapaBeon, 2017, \voreou, 40 x 30 ex.

Epxopat kt eyw, 2018, xahkoypadtia, 25 x 20 &k.
Juxtaposition, 2007, linoleum, 40 x 30 cm

I'm coming too, 2018, etching, 25 x20 cm
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Jtovavéplavta, 2017, fuhoypadia, 50 x 70 ek. Ewkdva meptrthavnone 3, 2007, Euhoypadia, 56 x 49 €.
At the Statue, 2017, woodcut, 50 x 70 cm Image of wandering 3, 2007, woodcut, 56 x 49 cm
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Epwtikd, 2077, \ivoheou, 40 x 30 ek. H ABnva, 2014, N\adt og pouoaud, 80 x 50 ek.
Erotic, 2017, linoleum, 40 x 30 cm Athina, 2014, oil on canvas, 80 x50 cm






TTANNHZ X TEQANAKIX

AHMOTIKH MINAKOOHKH XANION

Epyoypadia Nnavvn 2tepavakt

O M&vvng Ztedpavakig yevvridnke otn Monyoptd Hpaxhetou Kprtng to
1951. Atto 10 1965-1971 dottovoe oto Emtatdélo Eomepvo MNupvaoto KaAAL-
B¢ag omv ABrva, evw TlapaiAnia epyalotav o€ dlddopa tumoypadeia.
To 1975 avol&e tuntoypadeio pe ta adéAdila Tou otnyv mhateia Wuppr).

ApLOTOUXOG TNG AVWTATNG Xx0ANG Kahwv Texvwv ((wypadikn, xapa-
KTLKT), ayloypadia, téxvn Tou BLBAlov, Tuttoypadia). Adokalot Tou tav ot
I Mamaddkng, A. Mutapag, Tp. Matpaockiong, N. KeooavAnig, B. Kuptakn,
N. Mamavikohotouvhog, 0. EEapxomouiog, 2. Mavvoudnc.

To 1978 yvwpllel Tov o) MixaAn Katoapd kat to 1980 ekdidouv
padt n BpaxuBla ebnuepida Toinong Eninedo, 1 omola amo to 1989, pé-
XPL KAl orjpepa, KUKAOGOPEL e Tov TiTho Néo Emimedo Kal Je TOUG Xapa-
KTNPLOTLKOUG YLA TO TIEPLEXOUEVO TOU TIEPLOOLKOU UTTOTITAOUG «A€ATLO TTOl-
nong Kat Téxvne, «fa 1o Adyo Kat Ta elkaoTkdr, «H dtapkrg toinon oty
texvn». To 2012, otnv 3n 1tepiodo Tou TEPLOdIKOY, 0 JTedaVAKLG CUVEPYA-
Cetal pe tov TonTr Kwota O. Pulakn (ouvdieuBuvrc). Attd to 2014, kat
KaTA TNV 41 1epiodo kukhodoplag Tou, To TTEPLOBIKO SlavEépeTal SWPEAV.
Baotkr) ouvepydaTng tou 1 ouluyog Tou wypadoc Mapyapita Baothdkou.

To 2017 1o teplodiko Néo Ertirtebo BpaBeutnke (Tiuntikn Stdkplon) amd
Vv emtpoty) Twv Kpatikwyv Bpafelwv yla myv ev yével ouvelodopd Tou
0Ta EAANVLKA ypdppata.

ATIO T0 1994 £kbidel ouMeKTIKA BLBALa TTévw o€ Ttolnon EANvwy Tot-
NTWV Pe SIKA Tou Xapaktikd - Néo Emimedo, EKSOOEIC XeipokivnTo. OL TtoL-
NTEC, YE TN oelpd ékdoong Twv BLBALwY, eival ot Mwpyog MapKkdTouloc,
Kateptva Ayyehdkn-Pouk, Mavoing Avayvwotakng, Mixdhng Katoapdg,
Avtwvng 2kwabac, Nataoa Xatddakt, Kwvotavtivog KaBaedng, Kwotag
Kapuwtakngc. Eniong e€edwoe ta oulhektika BLBALa ArrokaAuyi¢ lwavvou
oe oxnua folio kat Tov Ertitago Oprivo.

To 1994 Slopydvwoe, o auvepyaoia pe TN Mapyapita Baothakou kat
T0 TtepLodIKS Néo Ertimebo, 1o 1o QeaTBAN Kouike oty ABrjva kat tnv Ma-
Tpa Kat 1o 2012 1o 20 Peotfal oto Mdapko EheubBepiac otnv ABriva. To
2002 Tmpe pépog oto To GeotPfa «Tuttoypadiag kat OTrTkn g Erkovw-
viagr, oto Maverotripio Makedoviag ot Oeaoalovikn, pe Bépa SUAAEkTI-
K& BLBAia, kat 1o 2004, 010 20 QeoTBAN, CUMHETELXE e TNV Tawvia Tou To
AyAadv - n KAaowkn turoypagia, 1 omola TipoBArOnke kat oto To Geoti-
BAaA Ynolakov kwvnpatoypadou otnv ABrva. To 2003 kukhodopnoe o€
TIEVTE TEUXT TO OUANEKTIKO TIEPLOOLKO Texvortaiyviov («rtadi» tou Néou Ert-
n¢dou). To 2015 pe Sikry Tou TpwTtoBoulia dnuLoupyrnBnke n opada Texvo-
ntalyviov Art Group. To 2016 Eekivnoe Tn oelpd «Ta S{TTTuxa Twv oM TWV»,
e eTiAeypévn Ttoinon amod tov Opnpo éwg tov Mixain Katoapd, tumw-
péva e TNV KAaoukr) Tuttoypadia kat dikd Tou xapaktikd. To 2017 kat 1o
2018 ot tawvieg tou H Mrwon kat H Xtiyun (video-animations) épacav oTo

SLAYWVLOTIKO TUN A ToU GeoTIRAN TNG ApApaG. EXel EKOWOEL TIG TIONTLKEG
OUN\OYEC: STadakTiteg, ABriva, 1971, AAwvdpnc 74, ABriva, 1974, To kapi
ToU Xpdvou, ekd. TaPpnAtdong, 2010, Mpdopuyac Oco¢ kat dAra mowjuata,
ekd. TappnAldng, 2014, YuhhoyLkég ekboOaeLc: Xpriotog Natayavag, Navvng
A. Ytedavaxig, Moinon, ABriva 1976, Xpilotog 2. Kpepviwng, Kwotag O. Pi-
(akng, Nlavvng A. Ztedavaxig, Mitog atpvidioc n povaéla, ekd. faBpnAi-
dng, 2016.

Exel k&vel oknVIKA yla To B€atpo, oepVAPLA XAPAKTIKAG KaBuwg kat
workshops o€ TIOAELC TG Meooyeiou.

Me épya Tou éxouv elkovoypadnBel eplodikd (Mapodog, EuBoAuoy,
KopdAAL, K.A.), KAl TIONTIKEG GUANOYEC (EVOELKTIKA TwV TToNTWv EkTopa
KakvaBatou, Xpiotou Kpepviwn, EAévng KoAALa).

A6 10 1992 ouppeTéxel oe OleBvelq ekBETeLC kal MTTevAAe O€ TIONELG
Tou efwteptkoy (BeAylo, Ivdia, Meppavia, faAAia (tuntikr) dtakplon), Tu-
vnotla, Toexia, XodLa, Boovia Epleyofivn, Pwota, Tkomia (etdiko BpafBelo),
lomtavia, Moptoyahia, Kiva, Zaykdn, AougepBoupyo, K.a.). Emtiong, éxeL ek-
TIPOOWTNOEL TNV EANASQ OTIG OUVAVTACELG KAAALTEXVWY, KaBnynTwy Kat
oToudaoTWy Kat otn dnuloupyla workshops Twv Mecoyelakwy XoAwv
KaAwv Texvwv oTig TIOAELG Aapaoko, Bnputo, KwvotavtivouToAn, Mmat-
va (Ahyeplac), tou Slopyavwoe n Evwon ECUME - Echanges Culturels en
Méditerranée, kata ta étn 2007, 2009, 2010 kat 2011. To 2015 ekmpoow-
Tinoe TNV EAAada oto 7° QeoTBEN ZUyxpovng Téxvng oTo pouceio MAMA
™mC Alyeplac.

Ma TNV £LKACTIKT) TOU 6paoTnpLoTNTA €XOUV YPAWEL KAL EXOUV AT OEL,
peta&y dAwy, ot A. Taooog, MixdAng Katoapdg, Edn Ztpoula, Avipéag
Mayouhatog, Mavog Ytedaviong, NMwpyog Tdptlhakng, Mapia Mapa-
yKkou, Katepiva Koakwva, Nikog Zudakng, Navvng MmoAne, XaBpac Mua-
A, Mrtia MarmadomovAov, Mavog Kuttaptoong, Mavvne Kovtég, Aéva Kok-
Kivn, Aewvn BdaAn, Méyku Kouvevakn, Anda Kalavt{akn, Etprivn Miydadn,
Baothikry XpuooBitodvou, Bouka Emitpomakn, Xdpng Kapmoupidng, Xpu-
oavBo¢ Xprjotou, Xplotog Kpepviwtng, Atva Tolkouta, Xpdvng Mmotoo-
yAou, ABnva Xxwdé, Mapihéva Z. Kaowudtn, MatBalo¢ Mouvtéc. Epya Tou
Bptokovrtal oto EBVikG Mouaeio Uyxpovng Téxvng, oto Yroupyelo MoAt-
Tlopov, otV EBvikn MivakoBrikn, o onuaviikd pouceia, TivakoBrikec,
KaBwe Kat o€ GNUOOLEC KA LOLWTIKEC oUANOYEC oTnv EAAGSa Kal 0To e€w-
Tepko. Etvat péhog tou EmipeAntnplov Ewkaotikwv Texvv EAAGSOG, TG
Etatpelag Zuyypadéwv kat tng Evwong EAAvwy Xapaktwy. Ao to 1989
péxoL To 2017 didake eAelBepo OxédLO Kal XAPAKTLKY) 0TO KOAéylo AKTO,
EVW ApBpa TOU, HE KOWVWVLKO KAl TIOALTLOTLKS TIEPLEXOUEVO, EXOUV ONLLOCL-
eUTel o€ ednpepLdeC Kal TtepLodLKA (Auyn, APOLIOC TG APLOTEPAC K.CL).
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ATOMIKEX EKOEXZEIX EXQTEPIKOY (EMIAOIH)

1981  Opada Xuyxpovng Téxvng, ABriva - XapakTikr

1984  Eyyovotoulog X., ABrjva - XapaKTLKT

1990 Tkahepi 3, ABrva - «<Mia adpnpnpévn otkoloyia» (kataAoyoc)

1991  TkaAepl Apupwvn, lwavviva - (wypadikr| - XApaKTLKY
lkaAepl Ztaupakaknc, Hpdkhelo Kprng - «Koutid tatyvidiar

1993  Tkahepl 3, ABryva - Xwpog Téxvng Aptadvn, Hpdrheto Kprtng -
«To apd&Bupo NG elkdvac» (KataAoyoq)

1994  TloAuedpo, Matpa - «To TTapaBupo TC ELKOVAE

1997  ®oupvog, ABrva - «KIBWTOE (KATAAoYoC aTto To TIEPLOSLKO Néo
Entimedo)

AtBouoa Téxvng Emoxeg, ABrva - {wypadikr) - XapaKTLKT
Xwpog Téxvng Aptadvn, Art Athina 5 '97 - «ATtokaAuLG»

1998  Tkahept Titanium, ABryva - lwypadikn - BLBALo

1999  Tkahepl 24, ABrjva - BLBALO «ALBVN eTtoXT)», ATTO TLC EKOOTELG
16pwv

2000 TkaAept Diana Yiulia - DownTown, ABrjva - «Who is Who - Xoug
€1¢ Xou» (kat@hoyog amo To Teplodiko Néo Emtimedo)
kaAepl ZkopttLog, Tpikala - «<OpopdeC TTIONELC

2001  Kévrpo Texvwy, PEBupvo - «Mapabupo Tng etkovaer - «KBwtdgy
©¢oyvLg, MOATLOTIKOG GUANOYOG Méyapa - XaPAKTLKT

2002  Xwpog Téxvng Aptadvn, HpakAelo Kpritng - XapakTikn

2003 [kahepl 3, ABrva - AtBouoa Téxvne Mapatnentc, Oecoalovikn -
«Texvomatyviov» (KatéAoyog amo To Teplodikd Néo Emimedo)

2004 AiBouoa Texvng Tlapla-KpuotahAa, Xavid - «Texvottatyviov»
kahept 3, ABriva Art Athina 11'04 - (wypadukr) - XAPAKTLKY

2005 fkahlept Ekdpaan, Mudada - lwypadikr) - XAPAKTLKN

2006  Anuotikn MvakoBrikn Aapiac AAéKoc KovToToulog - XapakTLKN
1975-2005 (katdhoyog amo To Teplodiko Néo Eminedo)

2007  Xmitt e Kumpou - Xapaktikr) 1975-2007

2008 [kahepl Exdppaaon, ABriva - «Etkdvec Meptmhavnong (KataAoyog
ard Ti¢ ekdooeLg Kaotaviwtn)

2010  AiBouoa Téxvne «Ewihovr, Oeaoahovikn - «Elkdveg MepmAavnone
Mukpo BLBALOTIWAELD, €kb. TABPINALONG - «Ta xapaKTIKA Tou Mév-
vn Ztedpavak

2010-11 Tkakept Ekdpaan, ABryva - «Zwypadilovtag tov Adyo» - dnut-
0UPYLKOC SLAAOYOC e Tov Atovuon lMNarakwota

2013  The Box, ABrva - «41 oxédla kat povotuttieg yia tov Oduo-
ot (e adopur) TNV ékdoon Tou nuepoioylou ¢ Etatpelag
JuyypadEwv)

2013  XpuooBeutg, ABrva - «ATto kowvou/jointly»

2014

2018

YANNIS STEFANAKIS

IANOS AiBouaoa MoAttiopou, ABrjva - «Xe BaBoc xpovour (¢kBean
XOAPAKTLKNG, OgpvapLa, TpofBoAr tawiag To Ayhaodv - H kAaoukn)
Tnoypadia)

EAAnvoapeptkavikr) Evwaon, ABriva - «MaAigynoto evvoLwv»
((wypadrxr)

AiBouoa Téxvng Texvoxwpog, ABrva - «MaAipynoto evvouwv»
(xapakTikr)

ATOMIKEZ EKOEXEIX EEQTEPIKOY

1985
1993
2012

Greek House, Dusseldorf
lkaAepl Ruben Forni, Bpu&éhheg
Art Gallery Theorema, Bpu&éAheg (katdhoyog amo tnv ykahepi)

OMAAIKEX EKOEXEIX EXNTEPIKOY (EMIAOIH)

1980
1985
1986

1987
1989

1992

1994

1997

AnunTola Oecoahovikng

Mveupatikd Kévipo Tou Anpou ABnvaiwy - <EAANVEG XapaKTeS
YTabuoc Hhektpkou, Metpatdc

Ewkaotikn Apdon -1, ABriva

Napko ExevBepiac, ABriva - «ABrjva - ElkaoTika»

lkakept 3, ABrijva - «Owkohoyia kat Téxvn»

lkakept 3, ABryva - «Zwypdadot amd v Kpnp»

kahepl Titanium, ABrva - Opadikr) ouvepyaTwy

MwvakoBrikn Miepidn, ABriva - Yuhhoyn) lovikr|¢ Tparelag
Mkahepl 3, ABrjva - «Avalntwvtag Titho»

Mkahepl 3, ABrjva - «26 Kalhtéxveg otov 16 Tng Kuplakne»

FIX Matnotwy, ABrva - «Elkaotika»

Mkahept AykaBi, ABriva - «52 KaAkttéxveg yia tov 16 Tng Kuptakrc»
Anpotikr) MvakoBrikn, ABryva - «<Attévaviw (eriuéhela A. Kokkivn)
EBvikr) MivakoBrikn - «Néa Amoktripatar

Ktrpto Kwotr Nahapd - B Epyaotrplo XOPaKTIKAG AZKT «Awde-
Ka Xpovia SOUAELEE

MkaAepl Avirivwp, ABrjva - «E&L SLadopeTLKES HLATUTILIOELS
Mveupatikd Kévipo Arjpou ABnvaiwy - Evwon ENfvwy Xapa-
KTWV

AiBouoa Téxvng Emoxec, ABrva - Opadikr ouvepyatwy

Xwpog Texvng Aptadvn, HpdkAeLo - «ELKOVEC yupvou»

Kévtpo Zuyyxpovng Etkaotikn Anpoupylag, PéBupvo - «Me 1o
TIAOLO TNG YPa NG (ETLuéAela M. Mapaykou)

Mkad, ABrva - «Owkotortia [X»

Titanium, ABrjva - «<Edriuepo»

Titanium - Opadikry ouvepyaTwv
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1998

1999

2000

2001

2002

2003

2004

2005

2006

2007

Kévtpo Zuyyxpovng Elkaotikng Anploupylag, PEBupvo - «Me
AUpa katl 1o §0&AapL - MVAEC Kal oUyxpovn dnuloupyiar (eTtiué-
Aeta M. Mapaykov)

Y10d tou BLBAlou, ABriva - «EkBeon Ex-libris», ZuAAoyr) Baciin
ZeUywAn

Tlapla-Kpuotarha, Xavid - «Kprjtec Zwypddol (emtipéhela Méyku
Kouvevakn)

AnpoTikr) MvakoBrkn Arjuou ABnvaiwy - «@dhacoa» (eTtipélela
NéMN Kuptaln)

EBvikn MvakoBrikn - «Dwta Kat okLégr, Mavopapa eAANVLKNG Xa-
PAKTLKNG (eTtLéNeLla M. Kaotudtn)

Xwpog Texvng Aptadvn, HpdkAeLlo - Tieplodiko Néo Emtimedo - «17
ELKAOTLKOL Yla TOV MavoAn Avayvwotakn»

Keévtpo Xuyxpovng Elkaotikn Anpoupylag, PéBupvo - «Oktw
KOAALTEXVEG - MLa Aladpopry» (eTtipérela M. Mapaykou)

Xwpog Téxvneg ApLadvn, HpdakAslo

Arjpog Tupmakiou, HpakAELO - TLUNTLKY) ekdriAwaon yla tov Mévvn
Jtedavakt

MvakoBnkn tou Arjpou ABnvaiwy - «Avalntwvtag v Ohupmia-
Kkr) 16€a»

MveupaTiko Kévtpo Motpwv, HpAKAELD - «ATIO KOWVOU»

AnpoTikr) MvakoBrkn Xaviwy - «EAANVIKY XapaKTLKry»
Epyaotpt Mwpyn Kouvahn, Xavid - «<EAd kat eptBaAlov»
MvakoBnkn Tou Arjpou ABnvaiwy - «Attd Tic YUAAOYEC Tou O.
XatlnodaBRa»

MwvakoBnkn MoAttioTtikou YuAAdyou Kepatokaptou, Blavvog
HpaxAeiou - ExkBeon dwpntwv épywv

Aeukada, 1M AleBvng Tplevahe Ex-Libris

EBvikr) MvakoBrikn - «Néa amoktripata»

Mouoeio Kpntikric EBvoloyiac, Bupot HpakAeiou - «EkBean on-
Loupywv Mecapagr

MwvakoBnkn tou Arjpou ABnvaiwy - «Aotika Tottiar

16pupa Euayyehou AB¢pwd Tooltoa Métoofo - «H eNAnvikr) xa-
PAKTLKY) OT|HEpa»

Kpatiko Mouaceio ZUyxpovng Téxvng Oeooalovikng - «ElkaoTkd
tavopapa oty EAada 2007» (emipéleta Xapng Kapmoupidnc)
Movuaeio Kpntikrg EBvoloylac, Bupot HpakAgiou - «ExBeon Me-
OQPLTWY KAAALTEXVWV?

O¢atpo Hpwdou Attikou, ABrjva - «40 EANNVEG ELKAOTIKOL EpTTVE-
ovtal ano To €pyo Tou Mikn Beodwpakn»

Mouoeio Kpntikng EBvoloyiag, Bupot HpakAgiou - «Anputoupyot
AvaToAKr¢ KprTne (ettipélela Aéottotva BahAiavou)

2008

2009

2010

20M

2012

AHMOTIKH MINAKOOHKH XANIQN

Mouoeio Qwroypadiag, Osooalovikn - «19" AleBvric dwtoypa-
bLer) Zuykuptar (emtipédeta Mrtia Mamadotovuhou)

Kpatikd Mouaeio Zuyxpovng Téxvng, Oeooakovikn - «H eAAnvikn)
XQPOKTLKY) OT)epa»

MoAtTloTikod Kévtpo Arjpou ABnvaiwyv Mehiva - «Atywva twv (w-
ypddwv» (emipéreta 1pig Kpttikou)

EBSoun Oy, Xavid - Opadikr) Tuvepyatwv

TexvomoAn Arpou ABnvaiwy, Nkadl - Navopapa eAANVIKIAG
XAPAKTLKTG

Anpotikr) MvakoBnkn Képkupag - «EAANVIKY XapaKTLKr»

Arjpoc Poufa Hpdkhelo Kpritng - «1° Megoyelakod Supmoaoto Mept-
Balhovtiknig Téxvng»

MOALTLOTLKO KEVTPO ATjpou ABnvaiwy Mehiva - <A’ deaTBal ya-
PAKTLKAG ABnviv»

Baothikry Aytou Mapkou, Hpdkhelo Kprjtng - «1x 1
AvBpwro-Tiavida»

Mapko EheuBeplag, ABriva - «XTn XWpa ToU Kavevoe (ETILUENELT
A. Kokkivn)

Etaipeia Makedovikwy Zroudwy, Osocalovikn - «100 xpdvia Ne-
0ENNNVIKAC XAPAKTLKYC» (GUAAOYY TLdvvn MNMamakwvotaviivou)
Mapko EhevBeplag Arjpou ABnvaiwy - «H xwpa tou kavevoey
(emipérela utne Kaykeddpng)

MwakoBnkn Arjpou Képkupag - Mouaoeio ELKaoTIKWY TEXVWV
HpakAgiou, - «<XUyxpovn Téxvn. Mia pHatid 0To ELKAOTIKO TOTHO
e Kprne

AIKTUO £LKAOTIKWY KAAATEXVWY Hpakhelou Kprtnc, «XwTtég
Texvoxwpoc Art Gallery - «Mept payelptki¢r (emipéleta Mrtia
MNamnadoTtoviou)

Titanium Yiayiannos Art Gallery - «<Mg pia dpayur| otny téxvn»
ATjo¢ ApyupoUTtoAnc-EAANVLKOU - «130 elkaoTikol yla To Mntpo-
TIOALTLKO TTAPKO EAANVLKOU»

Baothikr) Aytou Mapkou, Hpdkhelo Kprjtnc - <Oplo» (Alktuo eika-
OTLKWY KAANLTEXVUWV)

Art Bar Moujpata kat EykAnpata, ekd. FaBpnAldng - «Xxédia oxe-
SOV pavpar

Baothikry Aytou Mdapkou, Hpdikhelo Kprjtng - «Xtwtéc» (Atktuo &i-
KOOTLKWY KAAALTEXVUIV)

MwvakoBrkn Mooyavdpéou, MegoloyyL - «To MeaoloyyL orjpepa
HLEOQ aTTO TN XOPAKTLKT)»

Anpotikr) MvakoBnkn Mepatd - «Optlovtee (JUAOYOC OLKoYE-
velag KEGEA NOXTO3)
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2013

2014

2015

Mouaeto Xuyxpovng Téxvng EAaloupyetov, Xavia - «Atd 1o dwpo 2016
010 Avtidwpo»

Anpotikr) MvakoBrkn Xaviwy - «Mwa otypr yua Mavia»
Mopdwtko 16pupa EBviknG Tparmelng - «[TAAN B (2° AteBvég De-
OTLRAN XapaKTLKTC)

Mougeio Ewkaotikwy Texvv Hpakhelou - «Xuyxpovn Téxvn, pla
HATLA OTO ELKAOTLKO TOTTio TNC Kprng»

AiBouaa Téxvnc Mept Texvwyv - «Follow the art» 2017
AiBouoa Téxvng «Aktivar, Matpa - «Kalpika pavopeva»
XANIAart - ElkaoTikég ALadpopEG 0TO VOO Xaviwy - «Xkoupld
Kat Anonp», «Aottpa kat Mavpa Ovelpar, «XTTTL HOU YTITAKL Lo,
lepl-Atapalovracy, <EAANV ANeEavdpvoc MonTrgr (eTiLuérela
lwavvng ApxovIakng)

MoAttiotikod Kévtpo Mehiva Mepkoupn - «12 ElkaoTikol cuvopl-
Aouv pe 12 TMowntégr, 0To TAaioLo ToU TTayKOoULoU GeTLRAA TToin-
ong (empéleta Anda Kalavt{akn)

Anpotiko @éatpo Arjpou Avdpou - Mapko ExeuBepiac tou Arjpou
ABnvaiwv - «To CWHA WE TOTIOC ONULOUPYLAG KOWVWVLIKWY VONUA-
TWv» (eTILENEL Xp. ZKeTteVTln)

Mouoeio ElkaoTikwy texvwy HpakAeiou Kpritng - «MuBol dvelpa
KQL JLa OLWTIr)»

Mveupatikd Kévipo tou Arjpou ABnvalwy - «ETiAéyw va... oty
TéEXVN 0N (Wi (eTLpéAELa ABN VA Zxvd)

Mouaeio Xuyxpovng Téxvng Kontngr, PéBupvo - «Avadopd otov 2018
Kalavtlakny (emipehela Xp. Zkemevidn)

Mouoeio ElkaoTikwy Texvwy HpakAgiou Kpritng - «XlwmnAég
adnynoewe

Mouaeio ¢ MoANg Twv ABnvwv. 16pupa Boupou-Eutatia -
«[VwploTe TWpa To MeGoAdYYL péoa amod Ty Téxvn»

lkahept Ekdpaon - Ta véa Tng Téxvng - «MoAupopdieg I1»

Gallery AKTO - «[TapaiAayéc Ttavw oTo Bépa g povaglag (emt-
HéNELa Mavog Ytedavionc)

Poems and Crimes, ekd. faBpnAiong - «Xxédla oxedov
XPWHATLOTA»

lwvideLog XxoAr) Metpatd - «MWwEYog Zapaviapng Kat ) eroxr Tou»
lkaAepl Titanium - «Tottio otV katatyida» POpo¢ Tr¢ oTov Ao-
UIVIKO O€0TOKOTIOUAO

Mouaoeio 2Uyxpovng Téxvng Xaviwy - Ehatoupyeiov - Art Athina
Anpotikr) MvakoBnkn Aytou Nikohaou Kprtng - «Avacdopa atov
Kalavtlakn»

Kévtpo Texvv Tou Arjuou ABnvaiwy - «Biot TapaAniow (éxBe-
on oAuBéapa ¢ Etatpeiac ouyypadéwv)

YANNIS STEFANAKIS

Gallery Papatzikou, Art 1-Thessaloniki - «Mwkpr) doppar
Anuotikn MvakoBnkn g ABryvac, Aypuwviou, Képrupag, Kapdi-
1oag, Adaploag, Matpag, lwavvivwy - «Tpelg yevieg (wypadLkng

- XQPQKTLIKT G

AY KT - TvakoBrkn Zuyxpovng Téxvng Altwhoakapvaviag,
Xpriotou kat Yodiag Mooyavdpéou - EkBeon yla ta 20 xpovia
and v dpuon e Mvakobrkng

Texvoxwpoc Art Gallery, ABrjva - «<Opot xprion¢» (Opdda Texvo-
mtatyviov Art Group)

Texvoxwpoc Art Gallery - «Art Athina 2017»

Platforms Project 2017 - Texvottatyviov Art Group

BiBALoTIWAE 0 ETti Aé€eL - «EEL elkaoTIKOL KAANLTEXVEG OUVOULAOUV
pe &L monTtee (Opada Texvoratyviov Art Group)

Platforms Independent Art Fair 17 - Opéda Texvoratyviov Art
Group

Kévtpo Texviv Tou Arjpou ABnvaiwy, Mapko EAsuBeptag - «To
2017 ywa to 1917»

MvakoBrkn Xuyxpovng Téxvng AltwAloakapvaviag, Xpriotou Kat
Yodlag Mooxavdpéou, MeooAdYyL - «5T KAAATEXVEC SnLOUpYOUV
yla Tnv MvakoBrikn tou Xp. Mooyavdpéou»

Mkakeplt Mopdég, PeBupvo - «OpadLkr xapakTikr»

To Xmtitt Tov MoATiopov, Arjuog PeBupvnc - «AvBpwroyewypa-
Gla NG ATOULKNG VI NG

Anjpog HpakAelou - «ActaptkART' Texvn kad' 066v»

EETE - MoAtlotiko Kévtpo «MeAivar Tou Arjpou ABnvaiwy - «Ex-
Bean xapaktikwy EX-LIBRIS»

Platforms project, Independent Art Fair 18 - Opada Texvomal-
yviov Art Group

YTl TNG KUTPOU - «H XapaKTikr) We KOWWVIKO OXOALO»
Wnoako Mouaeio 2 pupvng kat Néag Xpupvng - «NOOTLOVT Lap»
BaotAikr) tou Aylou Mapkou, HpdkAelo - «EkBeon yia ta 100 xpo-
via tou KKE»

HAEKTPONIKEEZ AIEYOYNZXEIX:
www.ystefanakis.gr
www.neoepipedo.gr
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AHMOTIKH MINAKOOHKH XANION

Yannis Stefanakis' life & works

Yannis Stefanakis was born in Grigoria, in Heraklion, Crete, in 1951.
From 1965 to 1971, he was schooled at the seven-grade Evening High
School of Kallithea in Athens, while working in various printing shops. In
1975, he and his brothers set up their own printing shop at Psyrri Square.

Adistinguished honour student of the Athens School of Fine Arts, he
studied painting, engraving, religious painting, book art, typography un-
der such masters as G. Papadakis, D. Mytaras, Tr. Patraskidis, N. Kessan-
lis, V. Kyriakis, N. Papanikolopoulos, Th. Exarchopoulos, S. Yannoudis.

In 1978, he met the poet Michalis Katsaros and in 1980, they pub-
lished together a short-lived poetry journal entitled Epipedo released
since 1989 to date under the title Neo Epipedo, with such characteristic
subtitles related to the content of the journal as "Poetry and Art Bulle-
tin," "For Literary and Visual Arts," "Poetry Persisting in Art." In 2012, du-
ring the 3 season of the journal, Stefanakis worked with another Greek
poet, Kostas Th. Rizakis (as co-director). Since 2014, and during the 4
season of its release, the journal has been distributed free of charge. His
wife, the painter Margarita Vasilakou, has been his main partner.

In 2017, the journal Neo Epipedo received an honorary award for its
contribution to the Greek Letters in general by the State Literary Award
Committee.

Since 1994, Stefanakis has been publishing collector’s poetry edi-
tions containing engravings of his own - Neo Epipedo, Ekdoseis Heirok-
inoto -, dedicated to such Greek poets as, in publication order, George
Makropoulos, Katerina Aggelaki-Rouk, Manolis Anagnostakis, Micha-
lis Katsaros, Antonis Skiathas, Natasha Hadjidaki, Constantine P. Cavafy,
and Kostas Karyotakis. He also published the folio-sized collector's
books Apokalipsis loannou [Revelation to John] and Epitafio Thrino [Fu-
neral Lament].

In 1994, he organized the T* International Comics Festival in Athens
and in Patras, in collaboration with Margarita Vasilakou and the journal
Neo Epipedo and, in 2012, the 2" Festival at Eleftherias Park in Athens.

In 2002, he took part in the 1** Typography and Visual Communication
Festival of the University of Macedonia in Thessaloniki, with a conference
on Collector’s Books and, in 2004, in the 2 Festival, with his film entitled
To Aglaon - | klassiki typografia [The Aglaon - the Classical Typography],
which was also screened during the 1°t Athens Digital Film Festival.

In 2003, he released the collector’s journal Technopaignion in 5 is-
sues (an ‘offspring’ of the journal Neo Epipedo). In 2015, he founded the
Technopaignion Art Group on his own initiative. In 2016, he started prin-
ting the series Ta diptyxa ton poiiton [The Poets’ Diptychs] using classical
printing methods, with selected poems going back to Homer's poetry up

to Michalis Katsaros' and with his own engravings. In 2017 and 2018, his
films Ptosi [Fall] and Stigmi [Moment] (video-animations) took part in the
Short Film Festival competition in Drama.

He published the books of poetry Stalaktites, Athens, 1971, Alonaris 74
[July 74], Athens, 1974, To karfi tou chronou [The Nail of Time], Gavriilidis
eds., 2010, Prosfygas Theos kai alla pioimata [Refugee God and other Po-
ems], Gavriilidis eds., 2014. Collector's editions: Christos Giataganas, Yan-
nis D. Stefanakis, Pioisi [Poetry], Athens 1976; Christos S. Kremniotis, Cos-
tas Th. Rizakis, Yannis D. Stefanakis, Mitos aifnidios i monaxia [Loneliness,
Unexpected Clew], Gavriilidis eds., 2016.

He has created stage sets and taught printmaking seminars and
workshops in various Mediterranean cities. He has illustrated various
magazines (Parodos, Emvolion, Koralli etc.) and books of poetry (by Hec-
tor Kaknavatos, Christos Kremniotis, Eleni Kollia i.a.).

Since 1992, his artworks have been presented in international exhi-
bitions and Biennales abroad (Belgium, India, Germany, France (hono-
rary distinction), Tunisia, Czech Republic, Sofia, Bosnia and Herzegovina,
Russia, Skopje (special award), Spain, Portugal, China, Shanghai, Luxem-
burg i.a.). He has also represented Greece in artist, teacher and student
meetings, and in the organization of the workshops of the Mediterrane-
an Schools of Fine Arts in Damascus, Beirut, Constantinople, Batna (Al-
geria), which were coordinated by the Association ECUME - Echanges
Culturels en Méditerranée [Mediterranean Cultural Exchanges] in 2007,
2009, 2010 and 2011. In 2015, he represented Greece at the 7" Contempo-
rary Art Festival of the MAMA Museum in Algeria.

Among those who have written about or discussed his visual arts
activities: A. Tassos, Michalis Katsaros, Efi Strouza, Andreas Pagoulatos,
Manos Stefanidis, Georgios Tzirtzilakis, Maria Maragou, Katerina Koski-
na, Nikos Xydakis, Yannis Bolis, Savvas Michail, Bia Papadopoulou, Panos
Kyparissis, Yannis Kontos, Lena Kokkini, Leoni Vidali, Peggy Kounenaki,
Lida Kazantzaki, Irini Migadi, Vasiliki Chrysovitsanou, Voula Epitropaki,
Haris Kampouridis, Chrysanthos Christou, Christos Kremniotis, Lina Tsi-
kouta, Chronis Botsoglou, Athina Schina, Marilena Z. Kasimati, Mathaios
Mountes.

Many of his works are exhibited at the National Museum of Contem-
porary Art, the Ministry of Culture, and the National Gallery in Athens, as
well as in other important Museums and Galleries, public and private
collections in Greece and abroad.

He is a member of the Greek Chamber of Fine Arts, of the Hellenic Au-
thors' Society and of the Greek Printmakers’ Association.

From 1989 until 2017, he taught freehand drawing and printmaking
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at the AKTO College, and published social and cultural articles in various
newspapers and magazines (Avgi, Dromos tis Aristeras, etc,).

SOLO EXHIBITIONS IN GREECE (SELECTED WORKS)

1981  Contemporary Art Group, Athens - engraving

1984  Eggonopoulos X., Athens - engraving

1990 Gallery 3, Athens - "An Abstract Ecology” (catalogue)

1991  Amymoni Gallery, loannina - painting - engraving
Stravrakakis Gallery, Heraklion, Crete - "Toy-boxes"

1993  Gallery 3, Athens - Art Space Ariadni, Heraklion, Crete - "The
window of the picture” (catalogue)

1994  Polyedro, Patras - "The window of the picture”

1997  Fournos, Athens - "Ark" (catalogue by the journal Neo Epipedo)
Epoches Art Gallery, Athens - painting - engraving
Ariadni Art Space, Art Athina 5'97 - "Apocalypsis”

1998 Titanium Gallery, Athens - painting - book

1999  Callery 24, Athens - book "Stone Age,” Idmon eds.

2000 Diana Yiulia Gallery - Down Town, Athens - "Who is Who"
(catalogue by the journal Neo Epipedo)

Scorpios Gallery, Trikala - "Beautiful cities"

2001  Arts Centre, Rethymno - "The window of the picture” - "Ark”
Theognis, Megara Cultural Association - engraving

2002 AriadniArt Space, Heraklion, Crete - engraving

2003 Gallery 3, Athens - Paratiritis Art Gallery, Thessaloniki -
"Technopaignion” (catalogue by the journal Neo Epipedo)

2004 Tzamia-Krystalla Art Gallery, Chania - "Technopaignion”
Gallery 3, Athens, Art Athina 11'04 - painting - engraving

2005 Ekfrasi Gallery, Glyfada - painting - engraving

2006 Alekos Kontopoulos Municipal Art Gallery of Lamia -
Printmaking 1975-2005 (catalogue by the journal Neo Epipedo)

2007 House of Cyprus - Printmaking 1975-2007

2008 Ekfrasi Gallery, Athens - "Images of Wandering” (catalogue by
Kastaniotis eds.)

2010 Epsilon Art Gallery, Thessaloniki - "Images of Wandering "
Mikro Vivliopoleio [Little Library], Gavriilidis Publishing House -
"Yiannis Stefanakis' Engravings”

2010-11 Ekfrasi Gallery, Athens - "Painting the Word" - creative dialogue
with Dionysis Papakostas

2013  The Box, Athens - "Odysseus in 41 Drawings and Monotypes”
(calendar of the Hellenic Authors' Society)

2013 Chrysothemis, Athens - "Jointly”

YANNIS STEFANAKIS

2014  IANOS Culture Hall, Athens - "Over time" (engraving exhibition,
seminars, screening of the film Aglaon - The Classical
Typography)

2018 Hellenic American Union, Athens - "Palimpsest of concepts”
(painting)

Art Gallery Technohoros, Athens - "Palimpsest of concepts”
(engraving)

SOLO EXHIBITIONS ABROAD

1985  Greek House, Dusseldorf

1993  Ruben Forni Gallery, Brussels

2012  Art Gallery Theorema, Brussels (catalogue by the gallery)

GROUP EXHIBITIONS IN GREECE (SELECTED WORKS)

1980 Demetria of Thessaloniki

1985  Cultural Centre of the Municipality of Athens - "Greek
Engravers”

1986 Tramway Station, Piraeus
Visual Arts Action I-II, Athens

1987  Eleftherias Park, Athens - "Athens - Visual Arts"

1989  CGallery 3, Athens - "Ecology and Art"
Gallery 3, Athens - "Painters from Crete”
Titanium Gallery, Athens - Art Partners’ Group Exhibition
Pieridi Art Gallery, Athens - lonian Bank Collection

1992  Gallery 3, Athens - "In Search of a Title"
Gallery 3, Athens - "26 Artists in the Sunday /os"

1994  FIX Patision, Athens - "Visual Arts"
Agathi Gallery, Athens - "52 Artists about the Sunday /os"
Municipal Art Gallery of Athens - "Across the Way" (curated by L.
Kokkini)
National Art Gallery - "New Acquisitions”
Building Kostis Palamas - B" Engraving Workshop ASKT "Twelve
Years of Work”

1997  Antinor Gallery, Athens - "Six Different Formulations”
Cultural Centre of Athens - Greek Printmakers' Association
Epoches Art Gallery, Athens - Art Partners' Group Exhibition
Ariadni Art Space, Heraklion - “Images of the Nude”
Centre of Contemporary Art, Rethymno - "By ferry boat” (curated
by M. Maragou)
Gazi, Athens - "Oikotopia IX"
Titanium, Athens - "Ephemeral”
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1998

1999

2000

2001

2002

2003

2004

2005

2006

2007

Titanium - Art Partners' Group Exhibition
Centre of Contemporary Art, Rethymno - "With the Lyre and the
Bow. Memories and Contemporary Creation” (curated by M.

Maragou) 2008
Stoa tou Vivliou [Book Gallery], Athens - “Ex-libris Exhibition,”

Vasilis Zevgolis' Collection

Tzamia-Krystalla, Chania - "Painters from Crete” (curated by

Peggy Kounenaki)

Municipal Art Gallery of Athens - “Thalassa” (curated by Nelli

Kyriazi)

National Gallery - "Lights and Shadows. A Panorama of Greek
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